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In a time of global climate change, twelve artists 
based in Ireland reveal what inspires them and how 
they make their art in this video series designed for 
use in the classroom and for general viewing. This 
is Speaking of Which Series II - The Ecological Edition.

This booklet is a companion piece to the video series. It is 
intended to be used together with the filmed interviews in an 
educational setting by teachers and arts organisations both 
as a starting point for conversations with young people to talk 
about their own creativity, ideas and inspirations and as a tool for 
teachers and educators to devise workshops and other practical 
activities for their classes. The project was realised together in 
collaboration by The Dock in Carrick-on-Shannon, Co. Leitrim and 
The LAB Gallery in Dublin.

The initial inspiration for these online films came from the desire 
to create an opportunity for young people to engage with visual 
arts culture and to give them a unique insight into art practices, 
methods and motivations through the words of practising artists. 
It also provides an opportunity for artists to communicate their 
work with a young audience. 

This second series was made in reaction to the growing 
concern for global climate change. It shows how artists are 
exploring our natural environment and reacting to issues 
relating to climate change in their work. For this reason, this 
series focuses on interviewing artists who have an ecological 
aspect to their practice. The diverse range of artists involved 
each have a unique way of engaging with this subject matter, 
which they have chosen to share with us.

Introduction

In these interviews the artists reveal their reasons for making 
art. They describe the methods they use to make their work 
but most importantly they reveal what it means to them to be 
an artist during this pressing time. They show us how they 
transform their desire to create and communicate into the work 
they produce. The diversity of their individual backgrounds and 
experiences is reflected in the work each artist makes. They 
draw inspiration from many sources; the books they read as 
children, the places they grew up, the environments they have 
visited, conversations they have had and their experiences 
studying art in school. The participating artists are Mark 
Clare, Cathy Fitzgerald, Catherine McDonald, Rosie O’Reilly, 
Bassam Al-Sabah and Jennifer Mehigan, Claire Donohoe, Laura 
Fitzgerald, The Project Twins - James and Michael Fitzgerald, 
Vanya Lambrecht Ward and Maria McKinney.

The artists were filmed across two locations, The Dock and
The LAB Gallery. Both organisations have a history of working 
with dynamic and interesting artists, linking their work to new 
audiences and working extensively with schools and young 
people. This unique partnership between the two organisations 
seeks to further expand on this work by making accessible and 
inspirational content that benefits artists, young people and 
educators equally.

The initial inspiration for these online films 
came from the desire to create an opportunity 
for young people to engage with visual arts 
culture and to give them a unique insight into 
art practices

Left: Catherine McDonald / How Far / video still / TUDublin Graduate Exhibition /  2021

Above: Cathy Fitzgerald / Leading Cow House Studios Student Visit / Hollywood Forest / 2021. 
Photo by Frank Arbuzze  

Right: Claire Donohoe / Photograph of BA research / IADT / 2021 
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Mark Clare

“what has inspired me continuously is the 
intricacy and complexity of  the natural world”

6-7: Mark Clare / Anthropocene Marker / installation shot / 2015
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Artist

Since completing a bachelor’s degree in Fine Art Sculpture at St Martin’s 
College of Art & Design in London, Mark has continued to develop a professional 
practice. In 2004 he completed a MFA at the University of Ulster. Over the last 
number of years he has been exploring issues relating to the impact of human 
induced climate change. He is interested in the potential of science, philosophy, 
and aesthetics to enrich his thinking on issues related to climate change and 
international policies in order to produce work that keeps our attention focused 
on what’s going on in the environment. His practice does not lie within any one 
discipline but instead embraces a variety of media and techniques.

The Commission

For his commission, Mark will exhibit ‘eidolons’ at The LAB Gallery. This new 
artwork highlights the loss of local biodiversity since the inauguration of the 
Irish Republic, 100 years ago. Since then the island of Ireland has officially lost 
27 insect species. As the main contributors to biodiversity globally, insects are 
ecologically crucial, and play a vital role in our ecosystems. He is working with 
the UCD Earth Institute to explore solar powered energy, to allow for the art work 
to be produced and presented as a low impact, environmentally friendly project.

Mark Clare Interview

TELL US ABOUT YOURSELF AND YOUR WORK.

I’m a visual artist, I’m based in Dublin. I’ve been practising 
as an artist for 30 years now. I work across a variety of 
mediums, depending on what project I’m working on and 
what I think is the best way of presenting the idea that I’m 
working with. That has included sculpture, video, animation, 
interventions and installation work. 

WHERE ARE YOU FROM AND HOW DOES THAT 
INFLUENCE YOUR WORK?

I was born in London but I grew up in suburban Dublin. I 
guess it has impacted on my practice in the same sense as any 
other way of working, where it’s the conversations that I’m 
having with people that I meet and how that might influence 
what I’m doing and developing at the time.

WHY ARE YOU DRAWN TO THIS SUBJECT MATTER AND 
WHEN DID YOU START ENGAGING WITH IT?

As a child I read a book called ‘My Family and Other Animals’ 
which was written by the English naturalist Gerald Durrell. It’s 
about his life growing up as a child on the island of Corfu. A 
lot of it is about his fascination at the local fauna that he was 
suddenly encountering and how unusual and exciting that was. 
That really stuck with me as a kid, and I think I became a very 
amateur entomologist at the age of about 8 or 9. That interest 
in what’s going on in my surrounding environment has very 
much stuck with me. 

WHAT IS YOUR STUDIO SET UP?

My practice has been very transient in that I have participated 
in lots of artist residency programmes. In that sense a studio 
to me is about doing some research, having the space and 
place to do some research and maybe start exploring ideas. 
Depending on the project I might end up renting a space to 
build sculpture or an editing suite to work on a video piece. I 
very much like having a separate studio space where I can go 
focus on what I’m trying to research and develop at that time. 

Mark Clare / MISSING / public art poster installation / Cullenstown Beach / 2019
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HOW DO YOU DEVELOP AN IDEA?

Often it comes out of something I’ve read or heard that sparks 
my interest. Then I begin to research into that and that might 
be reading stuff on the internet, or looking at films or videos 
or something that relates to the idea. Quite often my work is 
site-specific or specific to a location and that will dictate the 
way the project develops. Quite often this will obviously change 
over time because that’s just the nature of producing art. Some 
new idea comes up or some new way of thinking about it 
through a conversation you might have with somebody.

WHO OR WHAT INSPIRES YOU THE MOST?

What has inspired me continuously is the intricacy and 
complexity of the natural world that we’re surrounded with. 
And the opportunity to learn more about that. 

IS THERE A SPECIFIC MATERIAL OR ENVIRONMENT 
THAT IS INTEGRAL TO YOUR WORK?

Because I work across such a broad range of media, it really 
is dictated by the idea that I’m working in. In saying that, I do 
seem to gravitate towards sculpture and video. I seem to flip 
between the two so I might spend a few months developing a 
sculptural project and then I will switch back to working in 
video. I think it offers me a very broad way of working and 
I have developed my own language working that way and I 
really like that.

DESCRIBE A WORK YOU’VE CREATED UNDER THE 
THEME OF ECOLOGY OR CLIMATE CHANGE?

In 2019 I was doing a residency in Wexford. I was down there 
for 3 months and while I was there I had the opportunity to 
talk to lots of different scientists and environmental specialists. 
Through these conversations I learned about solitary bees 
which I knew very little about at that time. Solitary bees 
pollinate more plants than any other bird or insect. They’re 
really, really important for the health of our local biodiversity. I 
also learned about a solitary bee called Osmia aurulenta, only 
found along the East Coast of Ireland. It’s also the only bee of 
Ireland which lays its eggs in abandoned snail shells that are 
found along the coast line. As one component of that project I 
produced these missing posters. We placed these posters at all 
the blue and green flag beaches in Co. Wexford. These Osmia 
aurulenta are considered near threatened which means that 
they could go extinct and disappear from our shorelines if 

they’re not conserved. In Ireland over the last 30 years we’ve 
lost [about] 30% of our insect population due mainly to habitat 
loss and climate change and it’s really important that we 
realise how important these little small creatures are for our 
local environment and our biodiversity. What we’re facing into 
with climate change is probably the most important social and 
political issue that we are facing right now.

WHY HAVE YOU CHOSEN THIS FORMAT TO PRESENT 
YOUR WORK & HOW DOES IT ENGAGE WITH THE 
PUBLIC?

Like a lot of the work I produce, it actually originally 
exists outside of a gallery environment and then through 
documentation, I give it a new life without losing its idea 
and being able to re-present it in new environments such as 
galleries or in a publication or on a website. And the reason 
being, is that I’m trying to make work that can access as wide 
an audience as possible. 

WHAT IS YOUR MEMORY OF ART IN SCHOOL OR WHEN 
YOU WERE YOUNGER?

I was always drawn to art as a child. I always enjoyed it as 
an experience. That progressed then through school. I was 
lucky that I had a very good art teacher between Intercert and 
Leaving Cert. I guess what I really enjoy and remember the 
most about art college was being surrounded by very smart 
and very creative people, and having that space and place to 
indulge myself in making art and having that opportunity to 
have conversations with my peers around how to make art. I 
enjoy being an artist basically because it allows me to explore 
and learn new things. For me, another element of my practice 
is, what I would consider a collaborative practice because 
normally it’s being developed through conversation with people 
I’m meeting. Also, I’m usually trying to learn some new way 
of working to produce the work that I’m trying to produce. For 
me, it’s always about trying to keep myself interested and art is 
a really great place for doing that.

Links
Watch the Interview:
https://vimeo.com/manage/videos/739650957

Visit Mark Clare’s Website
https://www.markclare.net/ 

Instagram:
@mark_clare_artist

Mark Clare / God’s Land / installation shot / 2021
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Cathy 
Fitzgerald

“my studio is in the living forest”

Cathy Fitzgerald / Talk in the Hollywood Forest / 2014

12 13



The Artist

Cathy Fitzgerald is an Irish-based New Zealander living in rural 
County Carlow for the past 20 years. Since the late 1990s she 
has been inspired by the emergent art and ecology field in visual 
culture, which she deepened through doctoral contemporary 
ecological art practice and research. Growing up in Aotearoa 
New Zealand, she experienced ecological richness that many 
countries, like Ireland, no longer know. This art-science-forest 
filled background means she realised sooner than most that 
informed creativity can help convey new earth-aligned values, 
ideas and practices to communities so they can address today’s 
many intersecting eco-social emergencies.

The Commission

For her commission with The LAB, Cathy will host an online 
seminar. In addition to being an ecological artist, she is 
also an educator and researcher who teaches creatives and 
cultural professionals from Ireland and across the world about 
ecological knowledge and values for a more sustainable and 
just world. Using her ecosocial art practice as a starting point, 
and looking at the work of other creatives and seminal figures 
in this area, she will be discussing the importance of ecoliteracy 
for creative practice.

Cathy Fitzgerald Interview

TELL US ABOUT YOURSELF AND YOUR WORK

I’m an ecological artist, I’m very fortunate to have citizenship 
both in New Zealand and the home of my ancestors here 
in Ireland. I’ve lived in Ireland since the late nineties and 
I was lucky enough to start combining my creativity with 
environmental concerns in Mohill in Co. Leitrim way back then, 
and it’s influenced my work to today.

WHERE ARE YOU FROM AND HOW DOES THAT 
INFLUENCE YOUR WORK?

As I’ve mentioned, I was born in Aotearoa and lived in New 
Zealand up until about the age of 30. It still colours my world 
view. I was very lucky that on holidays I went to near pristine 
forest conditions. Rainforests in New Zealand which were 
really rich in species with their own weather system. Very very 
beautiful forests. So when I came to Ireland my sensitivity was 
really heightened as to what was missing here. Even though 
Ireland is advertised as being this beautiful green countryside, 
to me it’s like a shifting baseline. People have got used to 
green fields and monoculture forests, particularly in Leitrim. 
When that’s not really a healthy thriving ecosystem. And I was 
really interested in the culture of forestry, how people relate to 
forests. We’ve become very alienated and disconnected from 
the natural world.

WHY ARE YOU DRAWN TO THIS SUBJECT MATTER AND 
WHEN DID YOU START ENGAGING WITH IT?

My mum has a funny story, my late mother. She said that as a 
baby to stop me crying she put me out on a blanket near the 
edge of a New Zealand forest and the birds kept me entertained. 

I worked on this very tiny, (4 or 5 people working on it), 
community/reforesting Ireland project with hedgerow awareness 
and I found it was so meaningful. It was so exciting to collaborate 
with others. I think I have had an advantage, an awareness that 
we are in this ecological emergency because of my background 
in science. But I’m also really passionate about teaching other 
creative people what the ecological emergency really means for 
their practices, and how rewarding it can be as well.

WHAT IS YOUR STUDIO SET UP?

I don’t really think of myself as a studio-based creative person. 
I use cameras, I do video work, I self-curate on a blog. I’m 
in a rural situation. I’m not near many contemporary art 
galleries. It was sort of a natural way for me to document 
my project called ‘The Hollywood Forest Story’. That began 

Cathy Fitzgerald / Winter View of Hollywood Forest / 2011
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where I live in 2 acres of monoculture woodland, transforming 
it to a mixed-species forest. And it’s ongoing. It’s going to take 
several hundred years to really become a thriving biodiverse, 
resilient forest. So I’m part of this national story, to reimagine 
and re-envision forestry here in Ireland. The other thing that 
I’m finding is that art educators are bringing art students to 
my little woodland for a walk around the woods. So really my 
studio is in the living forest. 

HOW DO YOU DEVELOP AN IDEA?

I actually found it really difficult to develop an ecological 
art practice, even though there have been really pioneering 
people in this field. I was sensing that we needed to reorient 
creativity to think about the wellbeing of ourselves and others 
but also planetary wellbeing, thinking about the ecosystems 
that we live with and that support our wellbeing. So over time 
my relationships with professionals grew and I kept my eye on 
ecological art practice developments and research and then 
one day in 2008 I realised that where my husband and I live, in 
a tiny monoculture woodland, that I had the perfect trial plot to 
test out ecological art practice and this new type of forestry. So 
I just took a deep breath, didn’t tell anybody, started blogging, 
and started making small films. Then I started inviting 
interested neighbours who also wanted to think how they could 
reforest their lands. And it grew from there, so little steps.

WHO OR WHAT INSPIRES YOU THE MOST?

I was nominated to the national network of ecological artists. 
That community inspires me and now I’m in the position where 
I’m teaching, people are coming to me with quite significant 
art careers themselves and they inspire me back now, so that’s 
really nourishing.

IS THERE A SPECIFIC MATERIAL OR ENVIRONMENT 
THAT IS INTEGRAL TO YOUR WORK?

I’ve been working recently in an advisory capacity for a 
creative wetland community restoration project. What I’m 
noticing is that ecological art practices progress really 
well when people are open to change, when they’re open to 
reimagining what creativity would be, enabling everybody to 
be included regardless of where they live whether it’s a river 
or a forest. You can get other artists involved, you can get 
people who don’t normally do arts. It’s sort of like a community 
practice but with a focus from personal to planetary wellbeing.

DESCRIBE A WORK YOU’VE CREATED UNDER THE 
THEME OF ECOLOGY OR CLIMATE CHANGE?

I suppose since I’m here in the Dock in Leitrim I’ll talk about 
my forest project: ‘The Hollywood Forest Story’. I was really 
inspired working here with an environmental ranger for the 
area and also an activist who brought people together and 
quite a lot of funding to think about permanent forests with 
native species. (The Hollywood Forest) really exists as a living 
work. The forest itself is changing with new species there, the 
birds are eating the berries and new native species are just 
popping up by themselves. 

WHY HAVE YOU CHOSEN THIS FORMAT TO PRESENT 
YOUR WORK & HOW DOES IT ENGAGE WITH THE 
PUBLIC?

I’ve chosen a blog format for my work. Often with ecological 
practices, there is this ongoing questioning of your practice, of 
what we could do better with our relations to our communities 
and our environments and I found that I needed a space to 
house my reflections but also the photographs, the videos, 
the interviews. Because it’s a longitudinal project, it’s still 
going on over many years, I found it difficult to think about it 
being housed in a gallery situation, so that gave me a bit of 
freedom to just explore in my own way. But I did start off really 
nervously.

WHAT IS YOUR MEMORY OF ART IN SCHOOL OR WHEN 
YOU WERE YOUNGER?

When I reflect back, I do enjoy drawing the symbols of Maori 
korus - the ferns, the waves, the energies of nature and I’ve 
actually used that in my logo which is sort of universal, the 
spirals are here in Ireland. When I think back to my high school 
years it was very representational. Draw plants, draw things 
you see around you, but the art didn’t seem to be situated in 
anything meaningful or with a purpose. And now the thing I 
find with the work that I’m doing now, it’s so meaningful, so 
rewarding. So we’ve got to move from this human-centric 
and personal wellbeing way of living to think about personal 
wellbeing, collective wellbeing and planetary wellbeing. So 
thinking about the quality of our rivers, our air, our forests, 
bringing everything onto the table as it should be.

Links
Watch the Interview:
https://vimeo.com/manage/videos/739642052

Visit Cathy Fitzgerald’s Websites
https://hollywoodforest.com
https://haumeaecoversity.com 

Instagram: 
@hollywood_forest
@haumea_ecoversity

Below:
Cathy Fitzgerald / View of Hollywood Forest
Cathy Fitzgerald / Sign Made for Hollywood Forest Entrance / 2015

Right:
Cathy Fitzgerald / Blackstairs Film / Hollywood Forest Story / 2014
Cathy Fitzgerald / Haumea Ecoversity Logo / 2022.
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Catherine 
McDonald

“I’ve always gravitated towards 
art and biological sciences”

Catherine McDonald / Artist Photograph of Burren Studio / 2021
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The Artist

Catherine McDonald is a visual artist based in County Clare. She 
merges sculpture, painting, film and sound to create multi-layered 
installations. Collaborating with the rhythms of natural materials, 
Catherine creates spaces which combine the real and the 
imagined. Through this practice she seeks to reframe constructed 
perceptions of the more-than-human world.

Catherine graduated from Technological University Dublin with 
a first-class honours degree. Her graduate work was chosen for 
exhibition at the 2021 Visual Art Awards at the RHA and also 
received the 2021 Image Now purchase award. She is currently 
undertaking an MFA in Art and Ecology at the Burren College of Art. 

Catherine McDonald Interview

TELL US ABOUT YOURSELF AND YOUR WORK

I’m an artist based in County Clare and I work with film, 
sculpture, a bit of sound and occasionally painting, to make 
multimedia installations.

WHERE ARE YOU FROM AND HOW DOES THAT INFLUENCE 
YOUR WORK?

I’m originally from Dublin but I moved to Wexford when I was 
quite young. I would say that it definitely has had an impact on 
how I make work. I was very lucky, I grew up by the beach in 
Wexford and I have been watching the coast as it’s been shifting 
and changing over time. I guess I’ve been growing alongside it 
and that has been a really wonderful thing. I wouldn’t say my 
work is focused solely on the context of the beach but it’s definitely 
where everything kind of started for me. It’s where I learnt how to 
notice things or where I learned how to collect visual information 
and bring it back, and that’s been really special.

WHY ARE YOU DRAWN TO THIS SUBJECT MATTER AND 
WHEN DID YOU START ENGAGING WITH IT?

I guess I’ve always gravitated towards art and biological sciences. 
I didn’t really start to fuse the two together until I came to college. 
Doing my undergrad in Fine Art I really feel like we had those 4 
years to learn what it was that we wanted to make work about and 
we had the freedom to understand how we wanted to experience 
our own practices. So I guess it happened quite naturally. If I look 
back on it now, it seems to be a very linear path to the work that 
I’m making now but I guess it was a lot of experimentation. And 
also I think because I was developing my practice through that 
sort of academic context I was always forced to engage in that 
critical reflection you know, constantly having to ask myself what 
is it that I want to know and that was something that’s been very 
helpful I think.

WHAT IS YOUR STUDIO SET UP?

My studio at the moment is in the Burren in Co.Clare in The 
Burren College of Art, which is where I’m studying for my MFA 
in Art and Ecology and I feel really lucky because it’s a really 
big space and there’s loads of room there and anything is kind of 
possible. My studio, I think that any space that I work in, goes 
through a lot of changes over time because at the start if I’m 
just in the researching phase all I really need is a corner to read, 
collect research and do some drawings. And then as I get into the 
experimental stage, things start to expand and it’s very chaotic 
and there’s loads of things all over the floor and materials and 
equipment everywhere. Once work starts to come out of that I 

The Commission

Catherine McDonald’s commission for The LAB, ‘Past, Present 
Future’ marks the third iteration of an ongoing installation project 
by the artist. It unfolds the narrative of five clay creatures, and their 
journey to achieve immortality. Their goal is to fuse their bodies to 
the planet through fossilisation and to combine themselves with 
flora in the hopes of successful reproduction. This way, they will 
exist in the past, the present and the future, escaping their fear of 
oblivion. In this third installation, the creatures have emerged from 
the Earth and are now in the process of growth, fusion and decay.

Catherine McDonald / Past, Present, Future / installation photograph / 
The LAB Gallery / 2022
Photo by Louis Haugh
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have to pull everything back so I have the space to look at it 
properly. And there’s lots of jars of really suspicious liquids, 
there’s always something in there that smells terrible, but it’s 
really nice because I have the room to set up different experiments 
at the one time and then I get to fold them into each other as time 
goes on. 

HOW DO YOU DEVELOP AN IDEA?

The process ends up being more valuable to me than maybe the 
work itself. When it eventually turns out. Once I kind of notice 
something in a landscape, and I take it back, I like to go on really 
deep dives of information and that’s where ideas kind of start to 
come out, and it can get a bit daunting at times because I end up 
down maybe ten different rabbit holes of information but that’s 
when the most interesting ideas come out for me anyway. 

WHO OR WHAT INSPIRES YOU THE MOST?

There’s two different aspects to what is inspiring my practice at 
the moment. Firstly is the idea of new materialism - so the idea 
that every earthly object carries with it its own meaning and 
significance. I engage with that a lot at the start of a project so if 
I’m foraging for materials I try to stay really aware of the history 
of the place and the meaning that’s wrapped up in the material. I 
think then that the biggest influence when I’m actually developing 
a project is science fiction. I really like how these projected futures 
are always about de-familiarising everyday life and they use really 
hyper saturated colours, strange landscapes and really weird 
creatures. I think science fiction is a really powerful way of pulling 
us away from the contemporary world so that we can maybe look at 
it with fresh eyes. That’s really important to me.

IS THERE A SPECIFIC MATERIAL OR ENVIRONMENT 
THAT IS INTEGRAL TO YOUR WORK?

The materials that I use are definitely dictated by the space that 
I’m in, the place where I am and what’s available to me. One thing 
that I do always come back to is clay because I feel like that’s 
a really powerful symbol to show our interconnectivity with the 
planet. It’s where everything comes from and it’s where everything 
eventually returns and once I’ve made something with it I do like 
to use film, maybe a bit of sound to abstract what I’ve made from 
it and create that distance between the object and the screen.

DESCRIBE A WORK YOU’VE CREATED UNDER THE THEME 
OF ECOLOGY OR CLIMATE CHANGE?

I made these mini worlds or landscapes, I was collecting clay and 
filtering it and I knew I wanted to include another material that 
was significant to the space. I saw all of this seaweed that had 
been washing up along the coast and I found out that it was Oar 
Weed and Bladderwrack mostly. Bladderwrack particularly is a 
type of seaweed that has alginate in it, that’s a naturally occurring 
polymer which means you can make plastic from it. So I’ve been 

making bioplastic out of the seaweed and parallel to that then I’ve 
been collecting water from turloughs in Co. Clare. There’s a really 
interesting biodiversity going on in the area of the turloughs so I 
found that in the jars of water that I collected there was all these 
little creatures swimming around called copepods. I’ve been 
placing the jars over a spotlight and recording them and seeing 
what they do and the way they move. So I’ve been placing the two 
mini worlds together and seeing what happens with them.

WHY HAVE YOU CHOSEN THIS FORMAT TO PRESENT 
YOUR WORK & HOW DOES IT ENGAGE WITH THE 
PUBLIC?

I think for anyone that makes work about the more-than-human 
world, the viewer is going to see or connect that to climate change 
in some way so I feel like every artist that works with nature 
anyway has a very delicate balance to strike because you don’t 
want to shout something at someone because they don’t want to 
hear it, or you don’t want to whisper it to them because they might 
miss it, so I think everyone’s trying to find a language I guess that 
cuts through that. I do like to work in dark spaces as well. I think 
that within a dark space, reality is bended for a minute and that’s 
when your imagination can kick in. I think imagination and maybe 
a little bit of confusion are really useful tools in unlocking certain 
spaces in your brain and opening yourself up to new experiences 
and that’s what this is all about right? Unlocking new paradigms 
of thinking!

WHAT IS YOUR MEMORY OF ART IN SCHOOL OR WHEN 
YOU WERE YOUNGER?

I only have really fond memories of art when I was a kid or art 
in school. I always had really good teachers which I suppose 
is really helpful. Art was the one class that I just never wanted 
to end in school, time stood still. When I was leaving school, 
when I was trying to think of what I wanted to study I was really 
torn because I was trying to decide between studying art and 
studying science and the two of them seemed so different to 
me, it was like I just couldn’t decide. I eventually studied art 
because I knew that I never wanted the time making art to end 
so I knew that’s what I needed to do. It was only when I went to 
college that I learned that I could pair the two together. I didn’t 
really know in school that I could take everything that I was 
interested in and that I could funnel that into my practice. I think 
that’s something that’s really important for people to know, if 
they want to study art when they leave school. Art is something 
that I can channel all of my frustrations and hope and maybe 
hopelessness into, especially about the planet now because I’ve 
always cared for it. It means a lot to me that I can spend every 
day doing what I want to do which is researching and finally 
getting to what I want to understand about the world and that’s 
definitely not something that I take for granted.

Links:
Watch the Interview:
https://vimeo.com/manage/videos/739632698

The LAB Gallery Commision: 
http://www.dublincityartsoffice.ie/the-lab/
exhibitions/past-present-future-1  

Instagram: 
@catcatherinerine

Right:
Catherine McDonald / Seaweed Bioplastic Microscope / 2021 

Below:
Catherine McDonald / Burren Open Studios / installation photograph / 2021
Catherine McDonald / Collected Clay Pieces / research photograph / 2021
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https://vimeo.com/manage/videos/739632698
http://www.dublincityartsoffice.ie/the-lab/exhibitions/past-present-future-1
http://www.dublincityartsoffice.ie/the-lab/exhibitions/past-present-future-1
https://www.instagram.com/catcatherinerine/?hl=en 


Rosie 
O’Reilly

“I really need the language of  philosophy and other 
scientific thinking to draw me into a subject”

Rosie O’Reilly / 4/704 / installation photograph / Sandymount Strand / 2014

24 25



The Artist

Rosie O’Reilly is visual artist working across installation, written 
work and drawing based in Dublin. Her practice is both research 
based and process oriented. It is an interdisciplinary practice 
that is manifested through the media of writing, drawing, sound 
art, installation and lens-based practices of photography and 
video. Through these varied media, she employs strategies of 
investigation, metaphorization and transformation in order to 
question existing knowledge and power structures. It is through 
these strategies that the core issues related to the nature-culture, 
and human/more-than-human divide are expressed. 

Rosie O’Reilly Interview

TELL US ABOUT YOURSELF AND YOUR WORK. 

I’m a visual artist based in Dublin. I work across various mediums 
and in a site-specific way. So I work in sound, written work, drawing 
and large scale installation work which would bring together audio, 
field recordings, soundscapes and sculpture. 

WHERE ARE YOU FROM AND HOW DOES THAT INFLUENCE 
YOUR WORK? 

I was born in Dublin very close to the sea and I suppose I’ve a 
persistent focus on the ocean and on water in general. I think that 
proximity to that space where water meets the land has been a big 
influence on how I’ve approached my practice. I’m really interested 
in stories like Bob Quinn’s Connemara which traces our heritage in 
Ireland as a sea-faring nation where traditionally even in Connemara 
people felt closer to America even than they did to Dublin just by 
virtue of this ocean space that they felt very safe in. That history of 
ourselves as an Island Nation is a big part of my research so that’s 
been a big focus. 

WHY ARE YOU DRAWN TO THIS SUBJECT MATTER AND 
WHEN DID YOU START ENGAGING WITH IT? 

This persistent interest in the ocean and water really has been part 
of my life for so long. That’s how I grew to understand the world 
or as a way to apply thinking towards my practice. So I would see 
sustainability and ecological framing as very much a hybrid way 
of thinking. You need to be able to view things through different 
frames or different perspectives. Donna Haraway has a lovely quote 
that we “inherited a bad geometry from the past” and I think that’s 
something that really resonates with me and working within the space 
of sustainability and ecological research allows you to re-frame 
things and act in a hybrid way, and create a new geometry for moving 
forward or for rethinking things. It has been there all along and I 
think now because as I said the umbrella of the environment is tipping 
into every discourse that’s a really powerful language now to work 
through or work with. 

WHAT IS YOUR STUDIO SET UP? 

My studio set up is usually piles of articles that are half read, ear 
marked books, that have to be revisited particularly post COVID. But 
I really need the language of philosophy and other scientific thinking 
to draw me into a subject. It starts with that and then moves on to 
notebook work, drawing, canvas work and then experimenting with 
materials. The studio is a desk space and a making space but then 
because I also work site-specifically a lot of the time the making will 
happen offsite or will be audio or field recordings that have to happen 
in-situ. So it’s a balance between being on site and in the studio. 

The Commission

Rosie’s commission enabled her to produce new work as a 
part of her solo exhibition at The LAB Gallery, ‘idirlinn, shifting 
silence’. Journeying through the layers of mythology, local 
wisdom, animism, blue humanities and ecophilosophy, this body 
of work by Rosie O’Reilly searches for new and hybrid ways to 
exist in ‘the mesh’ - a place of acknowledged ecocide and climate 
chaos. In this exhibition, both process and materiality overlap 
through materials that embody themes of metamorphosis and 
transformation.

Left:
Rosie O’Reilly / idirlinn, shifting silence / installation photograph / 
The LAB Gallery / 2022 
Photo by Louis Haugh

Above:
Rosie O’Reilly / Studio Drawing of the Morrígan / 2022
Rosie O’Reilly / Cephalopod Bones / studio research / 2022 
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HOW DO YOU DEVELOP AN IDEA? 

A lot of the time drawing really helps me to tease an idea out. So 
sitting down and making marks or spending time in that space where 
you’re losing yourself in mark-making or idea generation without 
even knowing. It usually starts there and then will move into a 
research phase. That’s the process and then stories and narratives are 
a part of that. Dipping into obscure stories or research that is maybe 
very hybrid or jumps from one topic to another. The tangential links 
between those are really what inspires me in the end. 

WHO OR WHAT INSPIRES YOU THE MOST? 

Site-specific work or at least being in spaces interacting with the 
more-than-human world is a huge inspiration for how I work. The 
nervous system beyond our own nervous system whether it’s a 
seaweed or a raven or a corvidae, those are spaces for discovery 
as far as even framing who we are as a species. Theorists like Anna 
Tsing, Donna Haraway, ‘Braiding Sweetgrass’ - which I’m reading 
at the moment, which is a beautiful book. Poets like Etel Andan and 
literary works come into it as well. I’m also interested in evolutionary 
biology and I’m reading a great book, ‘The Aquatic Ape’ which 
positions the evolutionary development of the human species in the 
intertidal zone. All of that thinking is really where I go for inspiration. 

IS THERE A SPECIFIC MATERIAL OR ENVIRONMENT THAT 
IS INTEGRAL TO YOUR WORK? 

I want to work with materials that have a low environmental impact 
to start off with so typically I’m going to a site or space, or research 
space and looking for materials that I can work with myself. So I 
would do the fabrication if there is any, in the studio myself. I’m 
actually using bones at the moment like a cephalopod bone (calcium 
that they use to clean the beaks of birds). I’m using that to create 
casts. That material comes from direct research on cephalopods I’m 
doing at the moment. The material normally comes from the story. 

DESCRIBE A WORK YOU’VE CREATED UNDER THE THEME OF 
ECOLOGY OR CLIMATE CHANGE?

 
We need to build a new world in this ecological space we’re in right 
now. We’re in the time of the Anthropocene so I was working with 
scientists in Ciimar, a marine institution in Porto. And they were 
stress-testing sea urchins to see how quickly they would adapt to 
rising temperatures in sea level. They were giving me the figures 
on seawater acidification and how it’s destroying a huge number of 
shellfish and crustaceans and this is really the future of the ocean 
currently. I’m interested in sound as a medium, for exploring this. 
So I set up my own experiments and tried to record the sound of 
dissolving shell and made my own mesocosms they’re called. With a 
very good quality hydro phone, I was able to pick up this dissolving 
noise. And it struck me, this must be such a strange sound if you hear 
it en masse in the ocean and it’s something we are not attuned to 
because we’re working so much in the ocular. So I created a sound 
piece for the scientists that brought this sound together but also with 

their voices that I’d recorded and distorted as it was going on, and 
myself and Colm who I work with on music projects and is my partner, 
played this back to them with this resonance of dissolving sound. One 
of the scientists came up to me afterwards because I did it in the 
science lab to the whole cohort and he said that he was deeply moved 
and he had never put emotion to his data before. That really shows the 
power of visual arts, the way working in a hybrid manner like artists 
do, can mend and repair and actually attune people to something that 
they deeply need to be attuned to in this time. That’s a nice way to talk 
about a work that I think nods to the power of hybrid thinking in the 
arts and what it can achieve. 

WHY HAVE YOU CHOSEN THIS FORMAT TO PRESENT YOUR 
WORK & HOW DOES IT ENGAGE WITH THE PUBLIC? 

Because I would look to the more-than-human world as a point of 
inspiration for working, a lot of that, what it attunes you to is the sensory 
world that we aren’t aware of. That’s a real point of inspiration so I 
think using sound and site-specific work can really be important as a 
way to bring people back to that space of understanding the sensory 
world outside of just our own nervous system. Moving people out of their 
comfort zone into a site is another really important part of how I work. 

WHAT IS YOUR MEMORY OF ART IN SCHOOL OR WHEN YOU 
WERE YOUNGER? 

I was lucky that I had a DIY house which meant that making and doing 
was something that I did all the time. That’s a huge way of learning, my 
mum used to call it an emotional intelligence rather than an academic 
intelligence. My school wasn’t particularly art focused which was 
probably a disadvantage. I think things have changed a lot now, but the 
Junior Cert was great because you could take your own project and run 
with it. Then as it became more structured to the Leaving Cert I think I 
was definitely someone who should have been researching conceptual 
artists at that time but it wasn’t part of the curriculum whatsoever. 

Post-school I did a portfolio course and then in the end I went and 
studied philosophy. So because I have a philosophy and sociology 
background, ecological questions were there already. Social justice 
and environmental justice were really part of what I did. Then I went 
back to do an MA which really focused me in thinking how I would use 
my art practice to communicate those stories or draw those narratives 
together. I think my persistent goal was that we needed to question 
everything. That is probably why I ended up studying philosophy and 
sociology. And then when you look at those places where you can ask 
those questions, in a really pertinent way and get the public engaged 
with them, the space of visual arts is a really powerful place to do it. 
It focuses on mending and repairing but it doesn’t have to be pigeon-
holed. You can cross disciplines and engage. For me it’s one of the 
most powerful spaces right now to allow you to world-build; to create 
new stories for these difficult times

Links

Watch the Interview:
https://vimeo.com/manage/videos/741826075

The LAB Exhibition and Commission:
http://www.dublincityartsoffice.ie/the-lab/
exhibitions/idirlinn-shifting-silence 

Visit Rosie O’Reilly’s website:
www.rosieoreilly.com 

Instagram:
@rosie_oreilly_studio

Above:
Rosie O’Reilly / Handbuilt Currach / 2012
Rosie O’Reilly / 4/704 / installation and preparation / Sandymount Strand / 2014
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https://vimeo.com/manage/videos/741826075
http://www.dublincityartsoffice.ie/the-lab/exhibitions/idirlinn-shifting-silence
http://www.dublincityartsoffice.ie/the-lab/exhibitions/idirlinn-shifting-silence
http://www.rosieoreilly.com
https://www.instagram.com/rosie_oreilly_studio/


Bassam Al-Sabah & 
Jennifer Mehigan

“Figuring it out as we’re making 
it. I think that allows us to join our 
strengths and capture the essence 
because when you have two practices 
coming together...”

Jennifer Mehigan / Creamatorium 2 / Berlin / 2021
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The Artists

Bassam Al-Sabah is an interdisciplinary artist working with film, video, sculpture, 
and paintings. His work aims to convey visions of war, resistance, and persever-
ance. He utilises multi-media installation comprising of video, painting, sculpture 
and printed matter. The work is concerned with how the past is continually re-
vised to meet the present, when the juvenile fantasy breaks down into the reality 
of adulthood. He graduated from IADT’s BA Visual Art Practice in 2016 and has 
been awarded residencies in Temple Bar Gallery and Studios, The RHA, Gasworks 
(London), and Cite Internationale des Art (Paris). He will present a solo exhibition 
in The Douglas Hyde Gallery in 2022.

Initially trained in graphic design and art education, Jennifer Mehigan’s work 
spans multiple platforms, mixing together 3D modelling, found objects, stock 
images, text, textiles, video painting, sound, scent and installation. Recently her 
practice has expanded to include workshops, graphic collaborations with friends, 
and growing flowers. She is a director of The 343, and a founding member of 
FRUIT SHOP. Her research is currently located in West Cork graveyards, queer 
Irish garden histories, and inter- species/dimensional/planetary communication. 
Jennifer regularly collaborates with Bassam Al-Sabah.

The Commission

For The Dock Commission Bassam Al-Sabah and Jennifer Mehigan produced 
a small film work; ‘I will stand in the light, but not this light’. The next 
chapter is a collaborative film project between them, approaching digital 
environments, necropastoral spaces and their respective avatars. Considering 
the 3D-environment at the site of the mutated, atypical and inhuman - the film 
weaves alien and contaminated worlds to explore ideas around comfort and 
care in the face of climate change. “I will stand in the light, but not this light,” is 
a single-channel video by Bassam Al-Sabah and Jennifer Mehigan that explores 
themes of divine retribution, queerdom, and climate change through the lens of 
Catholic iconography, constellations, and Fallopia Japonica (Japanese knotweed).

TELL US ABOUT YOURSELF AND YOUR WORK

Bassam: I’m Bassam Al-Sabah, I’m an artist based between Dublin and Belfast. 
I work across film, video, sculpture and painting.

Jennifer: My name is Jennifer Mehigan, I’m an artist also in Belfast but from 
West Cork. I primarily think of myself as a painter but my practice encompasses 
whatever it feels like at the time.

WHERE ARE YOU FROM AND HOW DOES THAT INFLUENCE YOUR WORK?

Bassam: I’m originally from Iraq and I moved to Ireland when I was nine. My 
work is interested in the representation of violence and war in kids’ cartoons 
and video games. I try to use that in the films and sculptures that I make.

Jennifer: I’m from West Cork but I grew up in Singapore and lived there 
for twenty-five years. Living in a city that operates under the structure of a 
benevolent dictatorship caused me to learn a lot about fascism and the role of 
power dynamics and how the media manipulates or creates new realities. I think 
that becomes really evident in my practice

WHY ARE YOU DRAWN TO THIS SUBJECT MATTER AND WHEN DID 
YOU START ENGAGING WITH IT?

Bassam: I think in our work we’ve always been interested in climate and the 
landscape. Through our collaborative work in the last work that we made which 
was called A Paradise Out of a Common Field we used the motif of the zombie to 
think through this idea of the Irish history of gardening and graveyards. I think it’s 
something we’ve always both been interested in as artists because you are using 
materials. You have to be thinking about what you’re making, how you’re making 
it and if you’re actually adding to the amount of garbage that’s in the world. I try 
to make work that’s mindful, that includes not necessarily experimenting a lot with 
materials but experimenting a lot on my laptop. When it comes to making work 
I’m primarily just producing works rather than producing experiments and then 
producing a work physically. But I think in terms of climate change as a theme, 
that’s always been included in our work. Especially for me because I’ve grown 
up with climate change always being in the news. There isn’t a point in history 
for me that it became part of the world, it’s always been included in how I read 
landscape or read images or even read artworks.

WHAT IS YOUR STUDIO SET UP?

Jennifer: So for my studio, I’m based between the spare room in my house 
where I get to play a bit more and I have a space in Cathedral Buildings in 
the city centre. I try to use the space in the city centre as somewhere where I 
get more PhD or admin things done, it’s a good meeting space for the various 
collaborations that I have and my home is more of a private space where I feel 
free to do whatever I want. But ultimately you could put me anywhere with a 
phone and a laptop.

Bassam: I’m the same in that so much of my work or the ideas part of the work 
happens through my notes app, my laptop or through emails. My studio is 
primarily a place of production. I shift my studio around to suit whatever I’m 
making at that moment.

Bassam Al-Sabah & 
Jennifer Mehigan 
Interview

Bassam Al-Sabah & Jennifer Mehigan / 
I will stand in the light, but not this light / 
video still / The Dock / 2022  
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HOW DO YOU DEVELOP AN IDEA?

Bassam: I think for us when we collaborate we have an initial meeting about 
what we’re thinking about at that moment. Because we both have our individual 
practices, when it does become time to collaborate we come with all of this 
information or all of these ideas and we talk through them but we also have very 
clear boundaries about what we’re each doing in the project and I think that is 
something that has really fed my individual practice and that I give myself enough 
space to not necessarily think about a singular idea but a loose map of connections 
between cartoons video games, things I’ve seen in the real world, conversations, tv 
shows, film, music, it really is a process of filtering the things that I encounter in 
the world and trying to translate that into an artwork.

Jennifer: Identifying your strengths in a collaboration needs to be firmly 
established in the beginning.

Bassam: Figuring it out as we’re making it. I think that allows us to join our 
strengths and capture the essence because when you have two practices coming 
together there can be a lot, then we edit each other and ourselves quite strictly.

IS THERE A SPECIFIC MATERIAL OR ENVIRONMENT THAT IS 
INTEGRAL TO YOUR WORK?

Bassam: I work a lot through film, video, sculpture, painting and installation. I 
think that my artwork works really well with all of these elements acting as a 
constellation because they really allow you to think about images or bodies 
or objects, through all of these different dimensions. Whether it’s these two-
dimensional paintings or three-dimensional sculptures, and then film which for 
me is like an extension of painting because it’s all of these colours, all of this 
compositions that exists on this 2-D surface

Jennifer: For me it’s more scattered, I consume a lot of media and try to translate 
those materials into whatever the appropriate presentation of them would be, so 
say if I’m looking at something in Vogue and I see something made of sequins, or 
tulle, then I think can that translate into 3-D? Not very effectively usually! Or a 
description becomes a smell. It’s dictated by the input and I’m the filter.
Bassam: We’re translating feelings and ideas. Even a colour, like heat as a colour, 
what does that look like, how does it add to the film?

Jennifer: Yes like does it need to glow? Or does it need to not glow? Does it need 
to sparkle? 

Bassam: I don’t have a painting practice and a sculpture practice, it’s all just one 
sense of production.

DESCRIBE A WORK YOU’VE CREATED UNDER THE THEME OF ECOLOGY 
OR CLIMATE CHANGE?

Jennifer: One of the first films I made, Fantasy Flesh 2.O, climate change was a 
passive character in the background. It was set at the foot of a volcano at night 
time where this hotel that I dreamed about a lot when I was a kid, was situated. 
It’s always pushing the narrative of the film, in that there’s a sense of this colossal 
devastation that is present but you’re not really sure what’s going to happen, and 

ultimately nothing happens. Even when you’re thinking about where you’re 
going to live in a city, you think where are the floodplains drawn for ten years 
from now?

Bassam: I don’t think I’ve ever tackled climate change specifically but it is 
always at the back of my mind so I think it comes through the work.

WHY HAVE YOU CHOSEN THIS FORMAT TO PRESENT YOUR WORK & 
HOW DOES IT ENGAGE WITH THE PUBLIC?

Bassam: I think video and film have a particular ease in travelling because it’s 
a file. I don’t know how it engages a public, for the most part I just make a work 
and put it out to the world and see what happens. 

Jennifer: I think from where I like to consume work is usually from the sofa or 
in bed so if it’s something that can be transmitted through a phone or a screen 
that’s ideal. Ultimately I want you to be watching the film in bed, curled up!

WHAT IS YOUR MEMORY OF ART IN SCHOOL OR WHEN YOU WERE 
YOUNGER?

Bassam: I always remember enjoying art class because for me it felt like a 
break. I was good at it, I was always good at drawing, I don’t have very strong 
memories but I do remember always enjoying it.

Jennifer: I have the opposite experience! I hated art in school because I didn’t 
understand why it was so structured. Now I see as a practising artist, I realise 
my own methodologies don’t align. I’m very scattered, I like to pick and choose 
what I want at any given time. Every ten minutes it changes. That said, with 
the discipline that it offered, I did learn to draw, I learned colour theory and I 
learned loads of things that I didn’t realise as an adult not everyone learns.

Bassam: I had a very strict teacher for the first three years in secondary school. 
Which didn’t help, I didn’t understand why an art teacher was strict! 

Jennifer: I was constantly in trouble for not doing art homework, I was like, ‘I 
don’t understand why we have to go home and draw, I already go home and draw!’

Bassam: I think I’ve always wanted to be an artist because I was always good in 
school but I never tried. Being an artist felt like something that I could do where 
I could set my own schedules, I can do whatever I want and sometimes I don’t 
like to start working until 4pm. 

Jennifer: I just love looking at beautiful things and chasing desires that I have 
whether that’s aesthetics or thoughts. And being able to fold that all into your 
everyday life, feels like a massive privilege, to be like ‘oh I’m thinking about all 
these beautiful things’ rather than doing other jobs. 

Bassam: I don’t think I’d be good at a lot of other things.

Jennifer: I’ve tried other things and I’m not good!

Links:

Watch the Interview:
https://vimeo.com/761504521 

The Dock Commission:
https://www.thedock.ie/learning-
projects/bassam-al-shabba 

Visit the artists’ websites:
https://bassamalsabah.com/ 
https://cowardess.online/ 

Instagram: 
@this.isnowhere
@jennifermehigan

Bassam Al-Sabah & Jennifer Mehigan / 
A Paradise out of a Common Field / video still / 2021 
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Claire 
Donohoe

“When it comes to nature you can never be bored”

Claire Donohoe / College Research Testing / IADT / 2021
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The Artist

Claire Donohoe works with a variety of media, often combining 
elements of print, drawing, digital image editing and collage. 
Inspired by her years growing up in rural Ireland, her work focuses 
on the natural world. She is particularly interested in closely 
observing the forms of plants and the activities of animals. Her 
work is not political. Instead, it is motivated by her fascination 
with and appreciation of all living things. She has exhibited in IADT 
student shows such as On Show (Online Exhibition 2021), High 
Heart (Pallas Projects/Studios, 2021) and Perceived Dimensions 
(IMMA, 2018).

The Commission

The DOCK commission gave Claire time to continue her research 
and documentation of Irish wildlife, looking particularly at moths. 
Collaborating and consulting with Tommy Early, a local organic 
farmer, she began to study and identify the different species of 
moths in her area. She gathered research through various methods; 
a moth trap to capture and photograph them, without causing 
harm, as well as various books for identifying and learning about 
the different species. Using these images, she created a floral print 
collage, directly printing plants from the studied environment, over 
which she projected a slideshow of digitally edited photographs of 
the moths onto the work. These images move in a circular pattern 
around the work, echoing the flight patterns of moths around lights.

Claire Donohoe Interview

TELL US ABOUT YOURSELF AND YOUR WORK.

I’m an artist living in Longford. I studied art in Cavan 
Institute and then went on to get my BA in art in IADT in Dun 
Laoghaire. My work focuses on plants and animals which is 
heavily inspired by my upbringing in rural Ireland.

WHERE ARE YOU FROM AND HOW DOES THAT 
INFLUENCE YOUR WORK?

I live in Longford … in an incredibly rural area… where I grew 
up and where I’m currently living. It’s completely surrounded 
by fields hedgerows and plants. It’s an incredibly ecologically 
diverse area. It was always a constant in my daily life.

WHY ARE YOU DRAWN TO THIS SUBJECT MATTER AND 
WHEN DID YOU START ENGAGING WITH IT?

Growing up in rural Ireland surrounded by so much 
ecological diversity does have a huge impact on how you 
view the environment and animals and plants. My mother 
was a keen gardener and she was always very interested in 
the idea of sustainable living and natural remedies. Because 
of that I learned a lot about plants and flowers. All of my 
family members, including myself, are all highly empathetic 
towards animals 

WHAT IS YOUR STUDIO SET UP?

My space is quite limited. I’m still living at home with my 
parents and a lot of my work is confined to my bedroom which 
can cause issues because I do work in quite a large format. 
That means working on a desk isn’t really an option so I have 
to alternate between working on the floor and hanging my work 
on the wall with binder clips and nails. I also do a lot of work 
on my computer, as well - editing images and research photos. 
I use a software called Click Paint Pro as well as a lot of free 
online software. 

Left:
Claire Donohoe / New Light / video still / The Dock / 2021

Above:
Claire Donohoe / The Fort, The Bottoms and The Crossing in Between No. 6 / 2021
Claire Donohoe / The Fort, The Bottoms and The Crossing in Between No. 7 / 2021
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HOW DO YOU DEVELOP AN IDEA?

By nature, I’m a quite unfocused person - the kind of 
stereotypical, ‘head in the clouds,’ which is probably why I use 
so many different elements in my work. I alternate between 
different media a lot and I think it’s because I can get bored 
quite easily. I’m constantly trying new things or different media 
and I feel it’s in that experimentation or playful exploration 
that I feel ideas really begin to develop in my work.

WHO OR WHAT INSPIRES YOU THE MOST?

In my work I find myself most drawn to using line as a form 
of representing my subjects. When it comes to animals, their 
textures, their shapes, their forms, every animal and every 
plant is incredibly unique from one another. When it comes 
to nature you can never be bored, it’s a constant source of 
inspiration and it’s always changing. 

IS THERE A SPECIFIC MATERIAL OR ENVIRONMENT 
THAT IS INTEGRAL TO YOUR WORK?

I don’t feel there’s any particular medium that’s integral to 
my work, as I said, I’m quite experimental. All of my subjects/
animals that I represent in my work are photographed by 
myself. All of the plants which are printed I gather myself. I 
think the most important thing is that I’m in an environment 
that supports these plants and these animals.

DESCRIBE A WORK YOU’VE CREATED UNDER THE 
THEME OF ECOLOGY OR CLIMATE CHANGE?

Recently I’ve been focusing on moths and studying the different 
species that can be found in my environment. Moths play a very 
vital role in our ecosystem; they pollinate a lot of plants which 
aren’t visited by other insects. They’re nighttime pollinators. 
For the work I’ve collaborated with a local researcher and 
organic farmer called Tommy Early. His contributions allowed 
me to more easily and safely capture moths for studying as well 
as identifying the ones that I had found. So, the finished work 
is made up of various layers, combining different media and 
different materials. Digitally edited images of the moths as well 
as text is brought into the work through projection. My work 
is political, it’s not really something that can be avoided today, 
considering climate change and habitat destruction is such a 
hugely important issue right now. 

WHAT IS YOUR MEMORY OF ART IN SCHOOL OR WHEN 
YOU WERE YOUNGER?

My mum remembers the first time that I had taken an interest 
in art. I was about seven or eight and I had come home from 
school and I was crying. I told her that I didn’t know how to 
draw, so, she went out and bought me this big ‘how to draw’ 
book and it was one of those girly ones. It taught me how to 
draw princesses and knights and fairies and bunny rabbits. I 
just remember as a kid stealing a bunch of printer paper and 
HB pencil and I’d stay up for hours, meticulously trying to get 
all these drawings out of this book perfect. That book played a 
hugely important role in me becoming an artist and me taking 
an interest in art. I always considered myself incredibly lucky 
that I had somebody in my life who supported my creativity.

Links
Watch the Interview:
https://vimeo.com/761504521

The Dock Commission:
https://www.thedock.ie/learning-projects/claire-
donohoe 

Instagram:
@claire_don64

Claire Donohoe / The Fort, The Bottoms and The Crossing in Between No. 7 / 2021
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Laura 
Fitzgerald

“That process of  being outside and moving through 
space allows ideas to come to mind.”

Laura Fitzgerald / The Visitors Series / The Dock / 2021
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The Artist

Laura Fitzgerald is constantly cleaning. But sometimes she gets it together, 
and then she works in drawing, painting, video and text. Laura is supported by 
the Arts Council of Ireland for work created in 2021. She is flat out this year, 
and will be showing soon at the RHA, Roscommon Art Center and a Swedish 
art fair - which is all super exciting. She will present a new body of work at the 
Wexford Art Centre as part of the Emergence Visual Art Award in October 2022. 
She apologizes for writing this biography so quickly, but like I said, she has no 
fecking time.

Laura Fitzgerald Interview

TELL US ABOUT YOURSELF AND YOUR WORK.

I’m a visual artist currently based in Co Kerry. My work is 
mainly drawing, so drawing kind of underpins everything. And 
I make videos, I sometimes make small artist publications so 
that involves writing, and I make installations and sound works 
as well, so it’s a fairly open practice.

WHERE ARE YOU FROM AND HOW DOES THAT 
INFLUENCE YOUR WORK?

I’m from Inch in County Kerry, that’s where I grew up. But I 
spent some time away in London and Dublin and various other 
places but I always come and go from Co Kerry. I think it’s 
always influenced how I make work and the kinds of things I’m 
interested in, so this rural vernacular idea. It’s essentially like 
living in the theatre - this small village. It has impacted the 
narratives that come up in the work about land and arguments 
about land and people’s sense of space in the world.

WHY ARE YOU DRAWN TO THIS SUBJECT MATTER AND 
WHEN DID YOU START ENGAGING WITH IT?

It’s always been there in the work, it’s come in and out over 
the years, but I think probably when I went to London doing a 
Masters… the need to connect to that became more important 
and I made a piece about an artist who goes missing from 
a fictional island, so that sort of started to bring in ideas of 
landscape and nature… protecting that landscape and nature for 
future generations. There was a sense of urgency around that.

WHAT IS YOUR STUDIO SET UP?

The studio set up is multi-site. I have a welding area in my 
Dad’s old milking parlour. It’s set up with lights and power - 
that’s where I do welding and heavier work. And then in the 
house that we live in I have a dry studio, that’s where I make 
my drawings and do some of the editing and soundwork, and 
also writing. That for me works really well having this kind of 
really dirty heavy space and then also the place where things 
can be kind of clean and cared-for.

The Commission

The DOCK commission gave Laura the time and space for ideas to form in the 
making of this new series of works on paper. ‘The Visitors,’ incorporates ‘weather’ 
for the first time in her work. Rain falls heavily in these new works, flooded 
fields, submerged bales and overturned cow-houses look akin to boats in these 
decidedly damp looking drawings. The second part of the work made by Laura 
is a short story called ‘Impending Visitor Protocol’ which turned into a calendar. 
Set against the backdrop of climate change, together with contradictions arising 
from tourism and the environmental impact of this industry. This humorous 
calendar becomes a go-to tool, assisting with all issues pertaining to both 
visitors and hosts.

Laura Fitzgerald / The Visitors Series / The Dock / 2021
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HOW DO YOU DEVELOP AN IDEA?

I develop an idea over time, so most days I would go for a 
run. That process of being outside and moving through space 
allows ideas to come to mind. I suppose when you’re relaxed 
and letting yourself quieten down, sometimes when I get 
ideas they mostly then become drawings and then from the 
drawings then sometimes they become other things like videos 
or sculptural work. 

WHO OR WHAT INSPIRES YOU THE MOST?

It’s very important for me to see other artist’s work, it is 
fundamentally important. Going to see shows, whether that’s 
here in Ireland, and getting to see some amazing work, that’s 
always really influenced me. And reading… reading has been a 
big part of where I get ideas from and what inspires me. So like 
literature, novels have been very inspirational for me as well. 

IS THERE A SPECIFIC MATERIAL OR ENVIRONMENT 
THAT IS INTEGRAL TO YOUR WORK?

It always starts with drawing. So the drawing always seems to 
be there as the beginning step, then I kind of feel it out whether 
that drawing could then become say, what I call a drawing but 
essentially it’s probably a sculpture. So it looks like a sculpture 
but I still think of it as a drawing. Work I made for a show in 
Limerick for EVA International - it was a drawing of a hay shed 
that then became a 3D drawing in space made out of metal. 
Sometimes it seems more appropriate that the work becomes a 
heavier material. 

DESCRIBE A WORK YOU’VE CREATED UNDER THE 
THEME OF ECOLOGY OR CLIMATE CHANGE?

In 2019 I made a piece called ‘Cosmic Granny’ and that was 
a text work. It was like a geo-poem that I wrote, a very short 
poem made in one metre high wooden letters and installed on 
a mountain in Kerry. It was about the loss of the old days, to 
coincide with that I made a newspaper that talked about the 
death of the post office and the death of the hay shed. The 
newspaper had a classified section where there were ‘wanted’ 
things and ‘for sale’ things but the things for sale were like 

‘dancing at the crossroads’ and ‘nature’. There were newspaper 
articles about the government collaborating with Lidl and Aldi 
and wanting to cover the countryside in plastic to preserve it. 
So it was sort of about like the loss of nature.

WHY HAVE YOU CHOSEN THIS FORMAT TO PRESENT 
YOUR WORK & HOW DOES IT ENGAGE WITH THE 
PUBLIC?

I think as time goes on, actually writing is becoming a big part 
of the work, so for the commission through The Dock, I made 
a calendar. It’s basically a manual for having visitors, so what 
to do if you’re having visitors in a scenic area. There’s a list 
of protocols and health and safety recommendations. It’s kind 
of humorous, absurdist humour. So the written word actually 
in my practice seems to be becoming a bigger component in 
bringing that kind of message out there in the work I think.

WHAT IS YOUR MEMORY OF ART IN SCHOOL OR WHEN 
YOU WERE YOUNGER?

I was very lucky…I had an amazing secondary school art 
teacher. She was regimented around art history. Although I 
was quite good at drawing and making visual art, she pulled 
me aside and told me I was going to fail the Leaving cert if I 
didn’t cop on and start learning my art history. I think to have 
that rigour from her at that early age was really important 
because I realised then that I couldn’t just make art works 
without there being a backbone and an idea of building on the 
history of others’ practices to make your own work. So it’s been 
a long process. To be an artist full-time, I’ve just been really 
fortunate that I have really good support from the Arts Council, 
and that’s made a fundamental difference to me being able to 
actually pursue art full-time. 

Over the years, out of sheer stubbornness, I’ve stuck with 
it. It’s something I always loved and it’s something I always 
wanted to do, but it’s quite difficult to be an artist full-time. For 
me, there’s great freedom in that life. It’s also a life of great 
discipline, just from looking after one’s self. There is always 
the side to you that thinks you can live the crazy rock and roll 
lifestyle and make great artworks. I’ve found that that doesn’t 
work so good for me! I’ve learned to build it into my life as a 
real way of living but yeah it’s taken a lot of hard work and I 
think that hard work never really lets up. I think resilience goes 
well with the life of an artist... maybe.

Links:
Watch the Interview: 
https://vimeo.com/761504521

Visit Laura Fitzgerald’s website: 
https://laurafitzgerald.ie/ 

The Dock Commision: 
https://www.thedock.ie/learning-projects/laura-
fitzgerald-1 

Instagram: 
@laura_fitzgerald

Laura Fitzgerald / Impending Visitor Protocol / Calendar / The Dock / 2022

46 47

https://vimeo.com/761504521
https://laurafitzgerald.ie/
https://www.thedock.ie/learning-projects/laura-fitzgerald-1
https://www.thedock.ie/learning-projects/laura-fitzgerald-1
https://www.instagram.com/laura_fitzgerald__/?hl=en


The Project 
Twins
“We sit opposite each other with a sketchbook 
each, and we’ll just talk and draw until 
something develops on the page”

The Project Twins / 100 Seconds to Midnight, Untitled I / 2020
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The Artists

The Project Twins are James and Michael Fitzgerald, an Irish based 
collaborative art duo. They both received a BA (Hons) in Visual 
Communication from CIT CCAD 2005. They work across a broad range 
of disciplines including painting, print-making, design, illustration and 
three-dimensional work. Humour, irony and wit pervade their work while 
bold and playful graphics explore ideas of absurdity, identity and the 
mundane. Their work presents various dualities between the serious 
and the ridiculous, the melancholic and the joyful. The Project Twins 
work together through a process of dialogue and sketching, continually 
reducing forms to their most basic elements. 

The Commission

The Dock commissioned The Project Twins to create a new body of work called 
‘Empty Slogans’ which consists of a series of eight hand painted banners. 
Presented in a straightforward and stark visual language, the work portrays 
a series of corporate slogans and taglines taken from some of the world’s 
largest polluters, which include a number of oil, coal, and food companies. 
These phrases can be seen in glossy ad campaigns, corporate branding and 
social media hashtags. The work takes a cynical and wry look at greenwashing 
and the language that companies use in the age of a global climate crisis.

The Project Twins Interview

TELL US ABOUT YOURSELF AND YOUR WORK.

Michael: We work across a broad range of disciplines from 
illustration and design, to art and printmaking and public art 
commissions. We’ve been working together for ten or twelve years. 

James: Yeah... almost twelve years, and I think what started out as 
a small design studio, over time grew into more of a broader art 
practice

Michael: We studied graphic design originally and we had started 
working as graphic designers separately in different places and 
then around 2010 we started working together on just a few things 
on the side. And slowly that’s how it developed.

WHERE ARE YOU FROM AND HOW DOES THAT INFLUENCE 
YOUR WORK?

James: We’re from Cashel in Tipperary. (Michael: Haha... big 
influence!) I don’t know how that influences the work.

Michael: We grew up in a fairly working class background... 
working class family. When we were in school… we were good 
at drawing and our family, like our siblings, would have been 
interested in art also, but the idea of going to art college… the 
idea of even going to college wasn’t really a thing. I don’t think 
anyone in our extended family ever went to college. It was our 
older brother who’s a painter, he went to art college and paved 
the way for us to be able to go. So, I don’t think there’s any direct 
influence… we would never have been in any art gallery or 
anything. It was just being into drawing more than anything, like 
a lot of kids… I suppose!

WHY ARE YOU DRAWN TO THIS SUBJECT MATTER AND 
WHEN DID YOU START ENGAGING WITH IT?

James: In term of the themes in our work I think everything 
we do stems from something graphic, and that comes from our 
background in graphic design. Signs, symbols and pictograms 
come up a lot in our work... banners, posters...

Michael: Some of the political or social themes around climate 
change… a lot of that comes from… There is a mix with our project, 
as we’ve got a commercial side with editorial illustration. A lot 
of those ones we work with… different political articles or social 
articles and The Economist, The Guardian, a bunch in America as 
well… so, we might be doing something around climate change or 
an article on greenwashing or an article about Trump. 

The Project Twins / Empty Slogans / The Dock / 2022
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Michael: A lot of that… we’re reading these articles every 
day and doing illustrations and that in a way filters into our 
artwork. With the illustrations, we can be quite direct with the 
imagery, then we try to subvert that… and use the language in 
our own artwork then.

WHAT IS YOUR STUDIO SET UP?

James: We have a large enough space on the north side of Cork 
City and it’s in a shared studio group - in Sandford Studios. 
There’s over 30 members. Our room would be just the two of us 
in that one room, every day. Day-to-day, we’d be working on 
editorial illustrations, and then between that we’d be working 
on larger projects, whether that’s an exhibition of painting or 
prints, then we might be outside of the studio or we’re working 
on public art pieces.

Michael: We have quite a large room with high ceilings. It’s 
pretty rough and ready like a lot of art studios but there’s a lot 
of space and you can make a lot of mess.

HOW DO YOU DEVELOP AN IDEA?

James: I suppose because there’s two of us working on 
everything together… there’s a lot of dialogue over and 
back and ideas come from that dialogue. Sketching is quite 
important to us as well, and if we’re working, whether it’s an 
editorial illustration or painting - the process is very similar. 
We sit opposite each other with a sketchbook each, and we’ll 
just talk and draw until something develops on the page. 

Michael: We go through a lot of sketchbooks as well… we draw 
quick little thumbnail images and write things down. Everyday 
we’re sketching quick little ideas and they might not lead 
anywhere, but in time they slowly develop into something.

WHO OR WHAT INSPIRES YOU THE MOST?

James: I think at the start, when we finished college our influences 
definitely would have been designers… say from the fifties and 
sixties… American poster artists like Paul Rand and Sol Bass. And 
then some kind of absurd or obscure poster designers. 

Michael: It’s so broad, and it’s certainly more Instagram these 
days… how you’re influenced. There’s so many things you see, 
I don’t even know the names of them. You can come across ten 
different artists a day on Instagram and think… oh that’s cool or 
you might save an image. 

James: I’d say now… it’s more even conversations with people, 
comedians, TV. It could be anything.
.
Michael: It still comes from poster designers and that kind of 
aesthetic of poster designers… always in the background. 

James: It’s the most consistent [influence] I would say.

IS THERE A SPECIFIC MATERIAL OR ENVIRONMENT 
THAT IS INTEGRAL TO YOUR WORK?

James: Signs, symbols and icons and that minimal graphic 
form in everything. But in terms of materials it could be 
anything from making work on the computer, we’ve painted 
on canvas, on large tarpaulins, in prints. We’ve made stuff 
out of metal, wood and Perspex, so it’s more we try and let 
the project and the concept define the materials…rather than 
vice versa. We’ve done some paintings like traditional canvas 
painting, but I like using canvas tarpaulin or cotton, like the 
material that tote bags are made out off. In a way, it’s nicer to 
paint on that… because you don’t have the history of the linen 
canvas and everything that goes with the history of painting. 
It feels more open to possibilities than just using general 
materials like that.

DESCRIBE A WORK YOU’VE CREATED UNDER THE 
THEME OF ECOLOGY OR CLIMATE CHANGE?

Michael: It’s a series of eight painted banners. They’re just 
simple black text. I think with some of the editorial illustrations 
that we’re talking about, just before we started the piece we 
were working on an illustration for The Guardian and it was 
very much about greenwashing.

James: Companies make climate promises and how they talk 
about climate change but in reality then they’re also trying to 
slow down progress.

Michael: It’s these empty slogans we’re interested in, as a 
way we see how these companies are reappropriating or 
appropriating the language of climate change and climate 
justice, using it basically to sell oil. We wanted to display this 
language in very stark black text.

James: Almost like protest banners… so, it’s just eight slogans 
and taglines used by eight of the world’s biggest polluters, but 
they could be used as climate change protest banners. So, it’s 
unusual that you could take the biggest polluters’ own taglines 
and they work against it as well.

The Project Twins / Studio Image / 2020
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Michael: In a way, we’re trying to show the hypocrisy of this 
and the greenwashing and absurdity  of it all really...

WHY HAVE YOU CHOSEN THIS FORMAT TO PRESENT 
YOUR WORK & HOW DOES IT ENGAGE WITH THE 
PUBLIC?

James: I think when people look at them, we wanted them to 
feel very accessible straight away. They just look like generic 
climate change protest banners that you might see at any 
protest. 

Michael: With a lot of our art we like to make it or use very 
recognisable shapes. Then the more you engage with the work 
you start to realise that there’s something else going on.

WHAT IS YOUR MEMORY OF ART IN SCHOOL OR WHEN 
YOU WERE YOUNGER?

James: Our art teacher in school would have been quite 
important at the start. I think it’s important to have a good art 
teacher who can encourage you but I suppose it’s a privilege to 
be able to work as an artist. 

Michael: It’s not the most lucrative of careers you know. But 
it is a privileged thing to be able to stay doing it. It’s difficult, 
it’s competitive as well. I don’t think people are aware of how 
competitive the art world is. 

Michael: We were lucky that we managed to carve out a career 
working together. Having a commercial side to our practice 
does help… it allows us that balance to be able to get paid to 
do editorial illustration and then that can feed into our own art 
practice as well.

James: I think when you’re talking about it being competitive 
that’s only in terms of opportunities, in terms of showing or 
funding, it can be difficult. But it’s not competitive in terms of 
the art community.

Michael: There is a big social scene around being an artist 
as well. That’s really, really important and really nice to be a 
part of.

Michael: It’s maybe more important isn’t it!

James: Yeah!

Links:
Watch the Interview:
https://vimeo.com/740796719

The Dock Commission:
https://www.thedock.ie/learning-projects/the-project-
twins 

Visit The Project Twins’ website:
www.theprojecttwins.com

Instagram:
@the_project_twins

The Project Twins / 100 Seconds to Midnight, Untitled II / 2020
The Project Twins / 100 Seconds to Midnight, Untitled III / 202054 55
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Vanya 
Lambrecht 
Ward

“Being an artist is not really 
something that I set out to pursue, it’s 
something that I kind of  need to do”

Vanya Lambrecht Ward, / Fungi / research photograph / 2022
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The Artist

Vanya Lambrecht Ward’s work investigates our relationship with 
our environments and this includes our intertwined relationship 
with fungi. Over the past few years she has extensively researched 
and explored the vast and relatively unchartered territory of 
the mycological kingdom through a variety of mediums and 
approaches. She is interested in the role of these microorganisms 
and their fruiting bodies in our evolution to date and into our future 
thinking. Central to Vanya’s Practice is our investigation into our 
perceptions, language and therefore our relationships with place 
and others.

The Commission

For her commission with The Dock, Vanya has produced a limited 
edition paperwork. ‘Mycothoughts’ is an exploration of mycological 
thinking by the artist and inspired by her ongoing preoccupation 
with erosion, perceptions, and our environment. The work includes 
written responses, photography, drawing, and other digital 
work. ‘Mycothoughts’ is the culmination of ideas, fed by reading, 
conversations, and many walks in the woods; Using many different 
lenses for the commission, this work is a small prelude to the 
ongoing book-works that will further cover ideas on the continually 
emerging queendom of mycology.

Vanya Lambrecht Ward Interview

TELL US ABOUT YOURSELF AND YOUR WORK.

I am a visual artist but I would consider myself multi-
disciplinary. I work in the arts but I also work in education. I 
have a lot of interests I suppose!

WHERE ARE YOU FROM AND HOW DOES THAT 
INFLUENCE YOUR WORK?

I was born in Holland in the Hague, and I lived there until I 
was 19 when I moved to Ireland, and that’s where I’ve been 
since, in the West. I’ve been longer here than I was there, and 
that does impact who I am or what I look at. Maybe the way I 
come at things is still, at times, like somebody new to a place.

WHY ARE YOU DRAWN TO THIS SUBJECT MATTER 
AND WHEN DID YOU START ENGAGING WITH IT?

My work before this theme, if you like, was more around decay 
and waste and things disintegrating, but also the potential 
for rebuilding or making new. It was important for me to use 
materials that are either found or already had another use 
and were reused, or more simple in their forms like paper, clay, 
wood. The interest in mushrooms and everything: rusts, and 
smuts and moulds, and anything mycological has been there 
for maybe 5 or 6 years but more in depth in the last three.

WHAT IS YOUR STUDIO SET UP?

I have for the last year and a half a small studio where I finally 
can leave everything and walk away if I need to. I need quite 
a lot of storage because I do have a lot of stuff because I reuse 
a lot of things. You find stuff and you keep it for whenever, but 
I would also consider the places I go to find mushrooms or 
to look at mushrooms, in places like the woods, part of my 
extended studio. I do work from home as well because I always 
have a notebook on the go or I might do stuff on my laptop.

 Vanya Lambrecht Ward / Mycothoughts / limited edition paperwork / The Dock / 2022
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HOW DO YOU DEVELOP AN IDEA?

Maybe this is central to my practice - I try to approach a 
subject or a theme or an idea from as many different angles as 
possible. For me at the moment that means through language, 
that means through drawing, that means through making, that 
means through looking at materials or simple observation. And 
even sometimes sound, using listening as a material - they’re 
all starting points. Then I suppose my response to those things 
with various materials is how I then develop something and 
figure out what does that need in order to work. So yeah 
anything from digital drawing and a lot of photography; but I 
also play around with mushrooms as materials so I make paper 
or mushroom materials to play with. Play would be a huge part 
of this, always.

WHO OR WHAT INSPIRES YOU THE MOST?

I tried to narrow it down - I found that most of them are women 
at the moment. Robin Wall Kimmerer, Donna Harraway, 
Ursula Le Guin, Lynn Margulis, Gregory Bateson.
Then there is the likes of John Cage who was a fantastic 
mushroom forager as well as an amazing musician.

IS THERE A SPECIFIC MATERIAL OR ENVIRONMENT 
THAT IS INTEGRAL TO YOUR WORK?

The idea of responding to a question or a topic or even a 
nugget of information or a thought with the material that feels 
appropriate is really important. I don’t set out to do something 
in a particular medium, I try to respond accordingly to what it 
needs. But I do find myself going back to the same things like 
paper, pen, really simple materials and these would have to be 
biodegradable or already in the world. I do find it quite tricky 
to decide on materials because of that. And the lifespan or life 
cycle of these things. Where do they end up when they leave my 
studio? Which is why paper is something that I keep coming 
back to, because it is something that can go easily back to the 
soil in a way.

DESCRIBE A WORK YOU’VE CREATED UNDER THE 
THEME OF ECOLOGY OR CLIMATE CHANGE?

So staying with paper - I’ve created a folded out piece of 
paper that has text and image on it. The idea of a book I think 
seems like a really good way of bringing all the things that 
I’ve been working on together in one piece. And show all those 
different approaches, materials techniques and different ways 
of thinking about mycology and mushrooms. How do we talk 
about mushrooms when we don’t know anything about them, 
really? Because it’s such a young science and they’re invisible 
in our world. They’re mostly invisible in our surroundings as 
well so finding language is important and I do think that that is 
part of how I approach my art.

WHY HAVE YOU CHOSEN THIS FORMAT TO PRESENT 
YOUR WORK & HOW DOES IT ENGAGE WITH THE 
PUBLIC?

For me, hanging in a gallery or getting the work out in that 
way isn’t as interesting anymore. That doesn’t mean I dismiss it 
or I don’t respect it, but for me audiences that don’t necessarily 
come and see your work are important too - so this is through 
books or zines, it reaches a very different audience. I like the 
democracy of paper and of access. It’s a conversation rather 
than a ‘ta-dah!’ moment.

WHAT IS YOUR MEMORY OF ART IN SCHOOL OR WHEN 
YOU WERE YOUNGER?

Born and raised in Holland, I went to Steiner School which is 
a type of school that basically does everything through art so 
I was very very lucky in that way, that I got to think through 
art, and that’s still how I work. Being an artist is not really 
something that I set out to pursue, it’s something that I kind of 
need to do. The insatiable curiosity – it has to go somewhere! 
All these thoughts, contemplation, discoveries. Thinking and 
working things out through my hands through drawing, it’s part 
of how I do things. It’s not even a thing of wanting to be an 
artist, I kind of have to be, because otherwise I can’t function. I 
don’t know any better!Links:

Watch the Interview: 
https://vimeo.com/740796719 

The Dock Commission: 
https://www.thedock.ie/whats-on/mycothoughts 

Instagram: 
vanyalambrechtward_studio

Vanya Lambrecht Ward / Fungi / research photograph / 2022
Vanya Lambrecht Ward / Extract from Mycothoughts / limited edition paperwork / 
The Dock / 2022
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Maria 
McKinney

“The physical materials that I use are 
really integral to the objects that I make”

Maria McKinney / Cattle and Capital / live sculptural performance with cattle farmer 
Robbie Perchard’s Ansom Jersey herd / RJA&HS Cattle Competition, Jersey / 2019
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The Artist

Maria McKinney combines hand-craft with 
response to context. Her practice reflects on 
the wider societal implications brought about by 
developments in agriculture and genetic research, 
engaging directly with farmers and scientists to 
create work in relation to what they do. She makes 
work through a range of media including sculpture, 
installation, photography and video. 

Maria McKinney Interview

TELL US ABOUT YOURSELF AND YOUR WORK. 

I’m a visual artist, I work with a range of media, sculpture, 
photography, installation and some video. For the past few 
years I’ve been making work about agriculture and food 
production, with a focus on cattle breeding and how current 
scientific research is into genetics and what’s influencing that. 

WHERE ARE YOU FROM AND HOW DOES THAT 
INFLUENCE YOUR WORK? 

I’m from Inisowen Peninsula up in Donegal, quite up near the 
top and that influences my work a lot, this focus on the rural 
and farming. More recently I’ve been making work reflecting 
on smaller farming farming practices, maybe that type of 
farming is dying out now. 

WHY ARE YOU DRAWN TO THIS SUBJECT MATTER AND 
WHEN DID YOU START ENGAGING WITH IT? 

Back in 2011 I was asked by a curator up in Donegal, Declan 
Sheehan, to make work that would respond to as well as 
integrate into an agricultural show back home in Carndonagh. 
Looking at agriculture and farming was not something that I 
had engaged with before so I was quite interested to see what 
I could come up with for that. Around that time I had recently 
been told about these Belgian Blue cattle, and I had never 
heard of this breed before. They have a genetic defect, they’re 
one of the most extreme breeds you’ll come across, they’re 
nickname at the time was the Arnold Schwarzenegger cow - 
they’re incredibly muscular. They have twice as much of each 
muscle group. The breed was established about 150 years ago. 
So for an agriculture show in 2011, I decided to make a series 
of garlands out of AI straws, ‘Artificial Insemination’ straws 

- they’re storage receptacles for bull semen for artificial 
insemination. So I used them with the really old hand craft 
of straw weaving, to make a series of prize winning garlands 
for the Belgian Blue breeds. That’s how I got in to this 
agricultural subject matter and having seen the response to it, 
how I could engage with a new audience as well, an audience 
outside of the gallery space and for me that was really 
rewarding as an artist, to try something new and to take 
me out of my comfort zone in terms of my creative practice - 
that’s where I get the most out of it. 

The Commission

For The Dock commission, Maria will collaborate 
with writer Tara McEvoy to expand on her current 
research into the Irish Moiled, one of Ireland’s four 
remaining native cattle breeds. Also affectionately 
referred to as the Moilie of Maol, these cattle 
developed in the Drumlin Belt that sweeps across 
South Ulster and North Connaught. Working 
with farmers who have elected to keep the 
Moal in this specific terrain, she is developing a 
creative response that considers the relationship 
between the shaping of these bovine bodies and 
the topography of the land that they and their 
predecessors grazed upon.

Maria McKinney / Irish Moiled / research photograph / 2022
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WHAT IS YOUR STUDIO SET UP? 

I have a really strong studio practice, I go to the studio every 
day, it’s where I work from. The sculptural parts are very craft 
orientated so it does involve a lot of time in the studio making 
and engaging with these strange materials. That’s countered 
then with going out into the field, literally, to speak to farmers, 
about their work and then I also would visit scientific labs and 
have conversations with researchers. Then all that information 
gathering is taken back into the studio and weaved into the 
work in a way. The studio itself tends to go through stages of 
being incredibly chaotic, right up to an exhibition, then the 
stuff leaves and then you’re left with this empty space. 

HOW DO YOU DEVELOP AN IDEA? 

It involves more and more now, speaking to people outside 
of the studio, that are involved in farming, people that are 
involved in some sort of genetic research, and visiting labs, 
it’s a real privilege to be allowed access to that. I really 
enjoy being out in farmyards - it’s something that I did as 
a kid growing up. My parents weren’t farmers but both sets 
of grandparents were and then I grew up in the countryside 
helping neighbours with cattle and sheep. I really enjoy going 
back to that. 

WHO OR WHAT INSPIRES YOU THE MOST? 

I guess recently in the past year, it’s definitely been farmers; 
them sharing with me memories of their farms. But then 
obviously other artists like Sarah Lucas and Haegue Yang – 
she’s a Korean artist who makes installations. People! 

IS THERE A SPECIFIC MATERIAL OR ENVIRONMENT 
THAT IS INTEGRAL TO YOUR WORK? 

The physical materials that I use are really integral to the 
objects that I make and they are chosen based on their reason 
for being in the world. But then I try and flip that on its head or 
disrupt that a bit by taking it into the studio and manipulating 
it into another form or into a sculpture. But because of 
their inherent properties, what they are, while they’re in the 
sculpture they are pointing towards their original function and 
I guess that’s how I use materials to make things. 

DESCRIBE A WORK YOU’VE CREATED UNDER THE 
THEME OF ECOLOGY OR CLIMATE CHANGE? 

There was one work, part of the ‘Sire’ series, called Environmental 
Footprint / Cornucopia Bivouac (CH2218). It’s a large-scale 
photograph that shows a Charolais bull wearing a sculpture on its 
back in the shape of a cornucopia. It’s part of the ‘Sire’ series, and 
that series looked at the use of genomics in modern cattle breeding. 
Cattle that have less environmental footprint. A lot of it is based on 
methane emissions, and the cornucopia that I’ve made out of the 
AI straws, the narrow end of it goes into a tube that points up to 
the mouth of the bull, to point towards the methane emission that 
cattle produce. That was one work that was particularly focused 
on environmental issues. 

WHY HAVE YOU CHOSEN THIS FORMAT TO PRESENT 
YOUR WORK & HOW DOES IT ENGAGE WITH THE 
PUBLIC? 

Making work in these agricultural settings gives me access to 
a wider audience like the agricultural community. Typically 
they wouldn’t necessarily be the people that would walk into 
a gallery space on a regular basis. Because I’m making work 
about their world and their work, what they do every day, 
to produce food, to feed the rest of us; I thought it was an 
important gesture for me to step into their world and challenge 
my work to be presented to them in a place that they are 
comfortable in. In addition to bringing my work to agricultural 
settings, I do also show it in the more traditional gallery 
settings. It gives audiences in more urban settings access to my 
research into agricultural practices and it allows a space to 
think about how their food is produced and reflect on that. 

WHAT IS YOUR MEMORY OF ART IN SCHOOL OR WHEN 
YOU WERE YOUNGER? 

In primary school I think it was something that everyone 
enjoyed, but in secondary school then obviously you chose 
it as a subject and it’s something that you start to take more 
seriously. I knew I was going to either study art or science, 
biology particularly. They were always my two strongest 
subjects. Now I can see how those two things have come back 
together a bit more in my practice. I feel incredibly lucky to be 
an artist and to have managed to get to a point when I’m doing 
it pretty much full time. To be in the studio the majority of the 
time is for me the dream - and here’s hoping I’ll be able to 
maintain that. But I’m very, very lucky to be in this position.

Links:
Watch the Interview:
https://vimeo.com/740796719 

The Dock Commission:
https://www.thedock.ie/learning-projects/maria-
mckinney 

Maria McKinney / Straw Sister / commissioned for Onsite / National Museum of 
Ireland – Country Life / 2020

Maria McKinney / Drumgold holly embryo transfer / Totem Yokes / 2021
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Glossary

Korus - The koru is a spiral shape based on the appearance of a new unfurling 
silver fern frond. It is an integral symbol in Māori art, carving and tattooing, 
where it symbolises new life, growth, strength and peace.

Maori - A member of the aboriginal people of New Zealand.

Materiality - The quality or character of being material or composed of matter.

Mesocosm - A mesocosm is any outdoor experimental system that examines the 
natural environment under controlled conditions.

Metamorphorization - To express (something) metaphorically.

Monoculture - The cultivation of a single crop in a given area.

More-than-human world - Established as a counterpoint to culture-nature 
dualisms, the concept of more-than-human refers to the worlds of the different 
beings co-dwelling on Earth, including and surpassing human societies.

Mycological - Comes from the word mycology: the scientific study of fungi.

Pictogram - A chart that uses pictures to represent data.

Sophie’s Choice - A 1979 novel by American author William Styron, which at 
the end reveals a very difficult choice that the character ‘Sophie’ had to make in 
her past. The term is used in reference to a difficult situation in which a person 
must choose between two equally deserving alternatives.

Tangential - Relating to or along a tangent.

Turlough - A turlough (turloch or turlach in Irish), is a seasonal or periodic 
water body found mostly in limestone karst areas of Ireland, west of the River 
Shannon.

Zine - A magazine, especially a fanzine.

Animism - The attribution of a living soul to plants, inanimate objects, and 
natural phenomena.

Anthropocene - The current geological age, viewed as the period during which 
human activity has been the dominant influence on climate and the environment.

Cephalopod - Aan active predatory mollusc of the large class Cephalopoda, 
such as an octopus, squid or cuttlefish.

Copepods - A group of small crustaceans found in nearly every freshwater and 
saltwater habitat.

Cornucopia - A symbol of plenty consisting of a goat’s horn overflowing with 
flowers, fruit, and corn.

Corvidae - A cosmopolitan family of oscine passerine birds that contains 
the crows, ravens, rooks, jackdaws, jays, magpies, treepies, choughs, and 
nutcrackers.

EVA International - A large-scale contemporary art exhibition that takes place 
every two years in the city of Limerick, Republic of Ireland.

Entomologist - A person who studies or is an expert in the branch of zoology 
concerned with insects. 

Greenwashing / greenwash - Disinformation disseminated by an organization 
so as to present an environmentally responsible public image.

Hybrid - A thing made by combining two different elements.
Intercert - Intermediate Certificate exams originally set for pupils in secondary 
school after 3 or 4 years of study, preceding the Junior Certificate.

Intertidal zone - The zone denoting the area of a seashore which is covered at 
high tide and uncovered at low tide.
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The Dock is a flagship arts centre in the North West 
offering a dynamic and broad year-round programme 
of performance, art, exhibitions, commissions, and 
education projects. The Dock was established by 
Leitrim County Council in 2005 and receives additional 
support from the Arts Council.
www.thedock.ie

The LAB Gallery supports emerging art practices 
and focuses on fresh ways to develop engaged 
audiences for visual arts through exhibitions, projects, 
collaborations and learning programmes. The LAB 
Gallery was established by Dublin City Council in 2005 
and receives additional support from the Arts Council.
www.dublincityartsoffice.ie 
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