
The LAB Gallery & 
Visual Thinking Strategies 

Future
Proof

 - 1 -



September 14 - December 14 2017
Curated by Sheena Barrett, Liz Coman & Emer O Boyle

Future
Proof
Brian Duggan

Sofie Loscher 

Lucy McKenna

Siobhan McGibbon

Maria McKinney

Emer O Boyle

Méadhbh O’Connor

Matt Parker

David Stalling

 - 2 -



 - 3 -



Siobhan McGibbon
www.siobhanmcgibbon.com 
www.xenophonproject.org

images page 5 left to right:
Artefact: Tattoo (I), Digital print, 2017
Artefact: Tattoo (II), Digital print, 2017
Artefact: Tattoo (III), Digital print, 2017

images pages 6, 7 & 8
Artefact: Xenothorpian leg, wax, 2017.  
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Brian Duggan 
www.brianduggan.net

images pages 10, 11 & 12
(Friday 13th, time to get lucky), 
limestone, quartz, porcelain, marble, 2017. 
Courtesy of the OPW Untitled. 
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Emer O’Boyle & David Stalling
www.ucdartinscience.com
www.davidstalling.com

image page 14
Cupula, installation with video and ambisonic surround sound, 22’, 2017.
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Maria McKinney 
www.cargocollective.com/mariamckinney

images pages 16, 17 & 18
Double Muscle, semen straws, 3D printing, 2017. Used in film
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Goals for Students 

• To Unlock children & young people’s voices as viewers, fostering a 
love, understanding, confidence and competence in looking at how 
contemporary artists make work.  

• To Offer time and space to learn to look slowly offering permission 
to wonder, be curious, ask big questions, discuss these ideas as 
a group, accept that art can be ambiguous..unresolved..that every 
opinion is valid. 

• To Explore as a group the gallery space as an alternate classroom 
albeit with particular and peculiar rules and histories that are 
sometimes invisible. 

• To Highlight how the intrinsic values of contemporary art connects 
with children and young people and their everyday lives.  

• To learn from our direct experience with VTS and artwork at 
the LAB supported by VTS in the USA sharing and deepening 
our understanding around images that support safe spaces for 
challenging discussions and opportunities to explore the ‘counter 
story’ i.e. gender, race, class etc while also thinking about ethical 
frameworks for doing this in the context of children’s lives. 

• To enable the development of a group of visually accomplished 
children, aware of and engaging with art in their local area. 

• To create opportunities for families to have real, positive, visual arts 
experiences together.
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Goals for Students 
Junior Cycle Visual Art Curriculum – 
Critical and Visual Language / 
Visual Culture and Appreciation 

Critical and visual language is 
used by students to discuss, 
understand and assess an artistic 
work, whether it is their own or 
another’s. It allows students to 
explore imagery more fully and in a 
more thoughtful way. Students can 
use critical and visual language 
to communicate their ideas to 
their teacher, other students or 
the wider community. The ability 
for the student to use it builds a 
higher level of competence and 
confidence when they respond to 
and engage with the visual culture 
of the contemporary or historical 
world and natural and built 
environments.

Visual culture and appreciation 
recognises that the modern world 
has become a more visual place 
encompassing a wide range of 
visual stimuli such as architecture 
and urban design to advertising, 
new media, the internet, fine 
art, craft, design, photography, 
fashion and more. Non-text-based 
cues and images are visually 
read at a much faster rate than 
text-based messages. At times, 
bombarded with images, students 
need to understand and decode 
these visual messages, as well 
as the visual culture of other 
societies too. This knowledge 
and understanding needs to be 
communicated using language 
familiar to the students but also 
the critical and visual language 
associated with the three strands 
of art, craft and design.

1. 2.
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Goals for Students 

• Develop flexible and rigorous thinking skills, including observing, 
brainstorming, reasoning with evidence, speculating, cultivating a 
point of view, and revising. 

• Strengthen language and listening skills, including willingness and 
ability to express oneself, respect for the views of others and ability 
to consider and debate possibilities. 

• Develop visual literacy skills and personal connections to art, 
advancing one’s ability to to find meaning in diverse and complex 
art. 

• Nurture problem solving abilities, curiosity and openness to the 
unfamiliar. 

• Build self-respect, confidence and willingness to participate in 
group thinking and discussion processes.
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Photography By Ros Kavanagh and Peter Varga 

Brian 
Duggan
Brian Duggan lives and works in Dublin, at times his 
practice may include sculpture, film, installation, 
printing, publishing and sound, all depending on the 
specific context where, when, why and how the work 
is being presented. In 2016, Brian Duggan presented 
a solo-project Ryou-Un Maru at the Project Art Centre 
in Dublin, curated by Tessa Giblin (Publication) and 
Activating Pangea: The Voyage (MART) in CB1G Los 
Angeles. His work is included in the permanent 
collections of the Hugh Lane Gallery, the OPW national 
collection and the Irish Museum of Modern Art. He has 
undertaken residencies in UCD Art and Science Parity 
Studios programme 2016-2017, ISCP New York, IMMA, CCI 
Paris, Braziers International, Project 304 Bangkok and 
ChangMai, Thailand. He was the co-Founder, co-Curator 
and co-Director of the multi platform Pallas Projects in 
Dublin from 1996 to 2009. His work is represented by 
Balzer projects, Basel.
www.brianduggan.net 

Siobhan 
McGibbon
Siobhan McGibbon is an Irish visual artist and 
researcher interested in trans-disciplinary practice, 
particularly the intersections between art and medical 
science. She works conceptually with sculpture, 
installation, drawing, animation, narrative and 
biomaterials. In 2014 McGibbon was awarded a 
Limerick Capital of Culture scholarship to undertake 
a practice based research masters in the ACADEMY 
research center at Limerick School of Art and Design, 
where she explored the notion of “The Modern 
Prometheus” through a series of unusual investigations 
in the in the sectors of anatomy, medical and biological 
exploration and centers of scientific enquiry. McGibbon 
is currently a PHD student in the ACADEMY research 
center at Limerick School of Art and Design where she 
is exploring the contemporary quest for the fountain of 
youth. The artist is currently collaborating with writer 
Maeve O’Lynn on The Xenophon project. McGibbon 
and O’Lynn are currently artists in residence in The 
Centre for Research in Medical Devices, (CÚRAM, 2017).
www.siobhanmcgibbon.com I www.xenophonproject.org

Maria 
McKinney
Maria McKinney is a visual artist based in Dublin. She 
recently took part in Skowhegan 2017, an International 
summer school in the countryside of Maine, USA. Her 
most recent body of work considers the use of genomics 
in modern-day cattle breeding. For this she collaborated 
with genetic scientists and received a Wellcome Trust 
Arts Award.
Previous solo exhibitions include the RHA, Dublin 
(2016) Lokaal 01, Antwerp, Belgium (2016), La 
Permanence, Clermont-Ferrand, France (2015), the 
MAC, Belfast (2012) and the Lab Gallery, Dublin (2010). 
She was shortlisted for the MAC International 2014 and 
has completed residencies in the UCD school of science 
2015/16 and Fire Station Artists Studios 2012-2015. In 
April 2017 she started a three-year studio membership 
in Temple Bar Studios.
www.cargocollective.com/mariamckinney

Emer 
O Boyle
Emer O Boyle works with drawing, photography, video, 
sculpture and robotic telescopes to reweave the stories 
of under recognised women into the popular canon of 
science. She is co-founder and Director of UCD Parity 
Studios, Artists in Residence programme and teaches 
an undergraduate module that brings students of Fine 
Art and Science together in collaboration. Her public art 
projects have been funded by the EU Partnership for Peace 
Programme, Amnesty International, an EUFP7 project 
called GLORIA – Global Robotic Telescope Intelligent 
Array, The Creative Engagement programme and The 
Arts Council of Ireland. She has been collaborating with 
Professor of Astronomy Lorraine Hanlon and her team at 
UCD since 2010. For their help in her work for Future Proof 
she would like to thank, Dr. Antonio Martin Carrillo and 
David Murphy from UCD Astronomy and Space Science 
and Frank Heffernan, Enda Scally and Richard Byrne from 
the Mechanical Workshop at UCD School of Physics.
www.ucdartinscience.com 

David 
Stalling
Originally from Bochum, Germany, David Stalling 
has been working as a composer, sound artist and 
musician since the early 1990s. His works have been 
performed and exhibited widely in Ireland and abroad. 
With a sensitivity to the sonic nature of both lived in 
and imagined worlds, David’s practice transcends the 
traditional definition of composing, utilising a variety of 
media: acoustic and electronic sound; field recordings 
and found objects; video and lighting. He also 
experiments and improvises with self-built instruments 
and microphones.
David is a recipient of the 2014 Artist-in-Residence award 
at the University College Dublin School of Science. He 
has curated and produced numerous festivals and 
events. He is a founding member and artistic director of 
the EAR ensemble (2002-2009). He is a former director 
of the Maynooth Chamber Choir (1999-2001) and the NUI 
Maynooth Guitar Ensemble (2007-2013). He is artistic co-
director of the Hilltown New Music Festival since 2009.
www.davidstalling.com

Artists’ 
Biographies
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