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Dublin City Council’s The LAB Gallery is pleased to present the group
exhibition I Slept Like A Stone, bringing together significant past and current
Irish collaborative and socially engaged artworks alongside a selection of
recent works commissioned from across Europe through the Collaborative
Arts Partnership Programme (CAPP) led by Create.
I Slept Like A Stone explores the potentials of collaborative and socially
engaged arts practice, how we connect, misunderstand each other, and
eventually find new ways of communicating with each other through
collective journeys. The exhibition looks at microcosms of shared stories to
consider alternative ways of behaving and misbehaving in the global political
context. The very essence of a European funded project seeks to find ways of
discovering our shared European-ness and promoting understanding, and as
such, it takes the form of a collaborative undertaking. For the past four years
Create have led the Collaborative Arts Partnership Programme with partners
from across Europe.
Shown here alongside works commissioned in a variety of contexts in
Ireland including crèches, bingo halls, new housing estates, old flats, villages,
towns, bowling greens, schools, kitchen tables, festivals, youth centres,
places of work or places of refuge. These ‘local’ and European works have
been selected to consider through exhibition a shared questioning of how
we support the development of artists’ practice, how we connect to each
other through making and building, how audiences become authors or
participants, how we celebrate and remember, the impact of local authorities
or the authority of the local and how the arts support the urgent enquiries of
our time.
Visitors to the exhibition will also be invited to be active participants in the
gallery, to try out Sculptunes, musical sculptures devised with pre schoolers,
play Ping Pong Diplomacy and wear Huddlewear to help activate curious
exchanges in the gallery. Tours and public events include a gallery talk with
the artists and curators at 5pm followed by a reception on 22nd June, a very
special programme of events for children and young people, Monto’s Crinniú
na nÓg on Saturday 23rd June 2018 featuring the Monto Picnic. Will we also
be joined by Barcelona based curatorial duo, Latitudes on Wednesday 18th
July 2018.
We are very grateful to the artists who are taking part in the exhibition
which features works by HEED FM, Hablarenarte, Fiona Reilly, Rhona
Byrne, Yvonne McGuinness, Mark Clare, Gareth Kennedy, Clodagh Emoe,
Christine Mackey, Michael McLoughlin, Helen Barry, Seoidín O’Sullivan,
Seamus Nolan, Christopher Kline, Susanne Bosch, Sibylle Peters, Tibor
Gyenis, Mark Storor, Jakob & Manila Bartnik and Antje Schiffers.
Curated by Sheena Barrett & Julia Moustacchi
image overleaf:
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Gareth Kennedy, The Origins & Uses of Round Towers
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‘Sculptune’
Module One: ‘Periscope’
‘Prototype Two’ and ‘Prototype Three’
Helen Barry & Eamon Sweeney
‘Sculptune’ is a series of six interactive multi-sensory installations that
are designed with and for early years children. An Early Childhood
Arts Commission funded by Fingal, South Dublin, Dublin City and Dún
Laoghaire Rathdown Councils via the Arts Council of Ireland’s Invitation to Collaboration Scheme which supports innovative and ambitious
local authority collaborations. Sculptunes was also supported by the
National Concert Hall.
The artists choose ‘Periscope’ one of the six ‘Sculptune’ modules as the basis for their research &
development commission. The initial concept was to create one large multi-sensory structure
that invited the early years child to explore music, colour, texture, visual dexterity, sounds and
sound making through actions and movement. Each component was trialled and tested with
early years children in Wee Care Day Nurseries and at the National Concert Hall. The design for
‘Periscope’ changed in response to the interaction and engagement of children, babies and early
years educators. Instead of one large structure Prototype One, Two and Three emerged. We invite
you to explore Prototype Two and Prototype Three here at The LAB Gallery.
Helen is currently developing new Prototypes in collaboration with early years children. These
can be seen in Helen’s studio at National Concert Hall who continue to support her work with
early years.
Helen Barry is a visual artist whose collaborative work with early years children is integral to her practice.
She has over 30 years experience engaging creatively as an artists, arts educator and curator with children,
adults and older people through community participatory projects, in galleries, museums and within
formal and non-formal education structures. Helen’s work is not defined by any one art form and she
works with artists and mentors across other arts disciplines, most recently dance and music. She has
participated in national and international early years arts festivals and events and has received several
bursaries and commissions for her work with early years children. Helen is also a published children’s
author and illustrator. The National Concert Hall is supporting her current foray into music and sculpture
and you can visit her studio there to see and learn about other work that is in development.
www.helenbarry.com

Dr Eamon Sweeney is a highly-experienced early years music specialist. He regularly provides workshops
and performances for bodies such as the ARK Children’s Cultural Centre, Dublin City Council, Dun
Laoghaire-Rathdown County Council, Music Generation, and a variety of educational authorities and
statutory bodies throughout the country. Eamon teaches and performs extensively in a variety of genres
and styles, including giving broadcasts, lectures and seminars in Ireland and abroad has been fortunate to
work with many of Ireland’s leading artists, including the late Seamus Heaney. Eamon has received many
awards and supports for his work and gratefully acknowledges the support of the Wicklow Arts Office, The
Department of Arts, Heritage and the Gaeltacht, The Arts Council and Music Network through the Music
Capital Scheme and Artist’s Bursary.
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“Wonderful world”
Jakob & Manila Bartnik
“Brillen, Brillen! gebt uns Brillen!
grün und blau und gelb und rot!
Volles Licht ist für Pupillen
unsrer Art der sichre Tod.”
Christian Morgenstern
If all men had green glasses instead of eyes, they would have to judge, the objects which they
see through are green - and they would never be able to decide whether their eye shows them
what they are or not to add something to them that does not belong to them but to the eye. So
it is with the mind. We can not decide if what we call truth is truly truth, or if it just seems to
us that way. If that is the last, then the truth that we gather here is no more after death - and all
endeavors to acquire a property which also follows us into the grave are in vain –
Heinrich von Kleist in a letter to Wilhelmine von Zenge (1801)
“Wonderful world” is a participatory intervention by Germany based artist duo Jakob&Manila. It
plays with layers of visibility by inviting you to change, not your point of view but your general
outlook on the world. Isn’t it time to discover not only new alternatives of reality but also the blind
spots in our everyday system? How to do this? Take a pair of rose colored glasses out of this box
and wear them for at least 6 six hours. The moment to look forward to is the one when you will take
the glasses off. Take you time to choose the right place, the right time, the right mood to take them
off. Don’t rush this moment. It might last only a few seconds – do not miss them!
The longer you wear them the stronger the effect of taking them off. You can actually wear them
a life time, you do not need to bring them back.
Jakob & Manila Bartnik are an artist duo based in Osnabrück (Germany). They are a husband-and-wife
team of Jakob Bartnik (b. 1974, Wegorzewo, Poland) and Manila Bartnik (b. 1973, Manila, Philippines).
Both were trained in art, philosophy and sociology at Osnabrück University. After having worked
individually and evolved their art in the sectors of performance, installations, and painting, they began
to develop a vision together of art as a tool for knowing, evaluating, testing and connecting individuals
and social groups. In fact, their projects involve participatory methods and undertakings that envisage
the public`s direct involvement: art for them means sparking off a mechanism for „learning by experience“
and, as a result, their performances always call for a moment of confrontation and dialogue with the
participants. Their creative partnership started off in 2012 with Many things we don`t need, in the
DORIS gallery, Berlin; since then they have created projects in Germany, Poland, Malaysia, America,
France, Italy and Spain. In 2014 they founded the BartnikProjectRoom, a non-commercial space to host
artist in residence.
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CAPP Cartographies –
The Possible in Making and Being
Susanne Bosch
Susanne Bosch’s role as an embedded artist researcher and skilled facilitator has supported
the CAPP network (Collaborative Arts Partnership Programme) from 2014-2018 in its aims
to provide creative spaces with the potential to bring out new conversations, meaningful
relationships and transformative forms of collaborative engagement. CAPP Cartographies – The
Possible in Making and Being is a drawing based on statements by 12 core members of the CAPP
network naming a specific moment in the project, where collaboration took place and in which
form it appeared/became evident. The large window drawing consists of two parts, one at the
LAB, the other one at 2 Curved Street. The drawing weaves together the polyphonic nature of
this field, and seeks to make visible the skillful, complex organisational and relational matrix in
collaborative work.
Susanne Bosch is an artist and independent researcher. As an “interface a(r)ctivist”, Susanne practices
internationally in public art projects asking questions about long-term issues, and building creative
arguments around the ideas of democracy and sustainable futures. Her art often involves the issues of
money, migration and societal visions and participation models. Susanne develops site and situationspecific interventions, installations, videos, drawings, and audio as well as dialogical formats. In her artistic
research, and as facilitator, she uses formats of Art of Hosting as well as conflict transformation and systemic
constellation work. Susanne has been working internationally in Austria, Italy, Ireland, the UK, Greece,
Palestine, Spain, USA, Mexico, Malaysia as well as in Turkey. She is currently the artist researcher with
CAPP (2014-2018) as well as in generationKUNST in Lower Saxonie/Germany (2017-2018).
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Huddlewear
Rhona Byrne
Huddlewear is a series of wearable artworks/ social clothing that become tools for activating
exchanges in relationships between individuals, groups and communities. The interconnected
wearable artwork can be worn by pairs and groups and aim to explore the wearer’s sense of self
and vulnerability during realtime moments of interaction and gathering.
Huddlewear has been exhibited in Facebook HQ, Dublin Air residency, 2014; Huddletests,
curated by Rayne Booth, Temple Bar Gallery and Studios, 2015; Embodied Encounters, curated
by David Familian, Beall Centre of Art and Technology, CA, USA, 2016, You and I curated by
Alissa Kleist; Millenium CourtArts Centre and John Hansard Gallery, Southhampton, curated by
Woodrow Kernohan 2017/18.
Rhona Byrne is an Irish Dublin based artist who makes contextually responsive projects, sculptures,
performance, events, photographs, drawings, video and spatial environments that navigate the complex
multi-dimensionality of physical and social space, embodiment and interaction. She graduated from
NCAD with a BFA in Sculpture in 1994.
Selected exhibitions and projects include FAAP /MAB Centro artists residency, São Paulo, Brazil; Clouds,
Foundation Francois Schneider, France; The Central Field, in collaboration with Yvonne Mc Guinness, In
Context 4, SDCC; Huddlehood, John Hansard Gallery, Uk; Embodied Encounters, Beall Centre for Art
and Technology, Irvine CA; The Playground Project, VISUAL Carlow; IMMA Collection: A Decade, Irish
Museum of Modern Art; Mobile Monuments, Fingal County Council Public art commission; Huddle Tests
Temple Bar Gallery and Studios Dublin; On that Note, Heart of Glass, St Helen’s Liverpool.
www.rhonabyrne.com
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Ping Pong Diplomacy
Mark Clare

Crocosmia ×
Clodagh Emoe

One of the first public hints of improved U.S. - China relations came on April 6th 1971, when
the American Ping-Pong team received a surprise invitation from their Chinese colleagues for an
all-expense paid visit to the People’s Republic. Probably never before in history has a sport been
used so effectively as a tool of international diplomacy, with its premium on delicate skill and
its onomatopoeic name implies interplay of both initiative and response. Ping Pong was an apt
metaphor for the relations between Washington and Peking. - Time Magazine, 1971

Crocosmia × is a collaborative art project developed by Clodagh Emoe
with Hallah Farhan Dawood, Ragad Farhan Dawood, Papy Kahoya
Kasongo, Fatemeh Bastanalam, Mohamad Fadaie and Romeo Kimambe
in partnership with Spirasi and connecting with Dublin 7 Educate
Together Primary School, St. Paul’s CBS and St. Joseph’s Secondary
School, Stanhope Street.

A visit to any Communist or former Communist bloc country will be met with the observation of
table tennis tables placed outdoors in public arenas for recreational use by the local community.
These tables are the remnants of a failed ideology that at one time offered a new hope and later
symbolised ‘evil’ in a power struggle for political supremacy as perceived through Western Culture.
Ping-Pong Diplomacy consists of a table tennis table constructed by the artist using a combination
of re-cycled wood (pallets) and commercial flooring boards. The table has been built to official
dimensions, but it will take more than skill to fully utilise its possibilities. While one half of the table
has the appearance of a superior finish, compared to the more chaotic aspect of the re-cycled half,
they both have their qualities, and their foibles, that need to be negotiated and understood to utilise
the table and the individuals skills to affect a positive outcome.

Crocosmia × marks a new chapter in the ongoing collaborative project The Plurality of Existence….
This project began in the garden of Spirasi (an organisation for asylum seekers and victims of
torture). This project aims to represent hidden narratives from the unique perspective of those who
are not adequately represented within our society. Public artworks that included an exhibition in
Visual, Centre for Contemporary Art curated by Emma-Lucy O’Brien, a series of site-specific audio
works (comprised of poems written and recited in languages ranging from Kinyarwanda, Luganda,
Croatian and Urdu) transmitted along boardwalks and under bridges in Dublin, Cork, Carlow and
Galway and an anthology of poetry by Crocosmia; Jean-Marie Rukundo Phillemon, Siniša Končić,
Annet Mphahlele, Saida Umar, Peter Rukundo and Marie Claire Mundi Njong. The name Crocosmia
comes from a corm that we found while gardening in Spirasi. This wild flower beloved and common
throughout Ireland is in fact native to South Africa. This wild flower offered a metaphor of hope for
the group of people who were literally uprooted and forced to create a new home for themselves in
Ireland. By revealing both shared and different realities within our community these public artworks
aim to propose a new reading of community that is not determined by sameness but one that is that
is centered on the relations that are formed across categories of nation, race and culture.

Mark Clare graduated from St. Martins College of Art & Design (1992), London with a BA (Hons) Fine
Art Sculpture before completing a MA in Fine Art at the University of Ulster (2004). He now lives and
works in Dublin. He has had several solo exhibitions both nationally and internationally including most
recently, If Not You - Sirius Arts Centre, Cork 2017, Que sais-je? - Centre Culturel Irlandais, Paris, France
2015, I Believe In You - The Model, Sligo, 2015, I Believe In You -The Craword Art Gallery, Cork 2014.
Selected Group Shows have included The Kaunas Biennial The National Museum of M. K. C, Kaunas,
Lithuania 2017, August Destiny - The Pearse Museum, Dublin 2017 & St Carthage Hall Lismore Castle,
Waterford, 2016, What If We Got it Wrong? - Touring exhibition F.E Mc William Gallery & Studio,
Banbridge, Northern Ireland, Wexford Arts Centre, Wexford, Leitrim Sculpture Centre, Manorhamilton,
West Cork Arts Centre and Centre Culturel Irlandais, Paris, France 2016/15, Seachange - Tulca Festival,
Galway 2015, Phoenix Rising - The Hugh Lane Gallery, Dublin 2014, Into the Light - A new work
commissioned by the Arts Council to celebrate 60 years of the Arts Council Collection.
In 2008 he was awarded an Open Award EV+A 2008 by the International Critic and Curator Hou Hanru
and has regularly been awarded funding by The Arts Council of Ireland since 2004.

Crocosmia × aims to cultivate the Crocosmia × crocosmiiflora (also known as Montbretia,
Fealeastram Dearg and Back to School Flowers) as a metaphor to question the problematic of the
“foreigner” and redefine the notion of “native”. The project extends out to the wider community plants have been gathered from all over Ireland, Kerry, West Cork, Clare, Wicklow, Louth and
Dublin ranging from large garden estates to rural farms, suburban gardens and inner city backyards
and distributed and nurtured through a workshops brings art, poetry and horticulture together in
primary and secondary schools in Dublin 7 and two site-works in IMMA and Grangegorman.
Special thanks to Mary Conlon, Head Gardener IMMA/OPW, Janice Hough, Artist Residency
Coordinator, IMMA, Jenny Haughton, Grangegorman Public Art Officer, Derek Bowden, DIT
Operations, and Himso Kazar, DIT, Anna Donnelly, D7 Educate Together, Valarie Roe, St. Pauls
and Siobhán Earley, St. Joseph’s Stanhope Street and all the kind gardeners and folk who
donated their plants to the project. This project was grant aided by The Arts Council Project
Award, Dublin City Council and Grangegorman Public Art. Supported by IMMA, VISUAL Carlow,
NSF Cork and Galway Arts Centre.

Clodagh Emoe’s work has been commissioned and presented both nationally and internationally: Serpentine
Gallery, London, Taipei Biennial, Museum of Contemporary Art Seoul, Nýló, Reykjavik, IMMA, documenta
XIII, Hugh Lane Municipal Gallery, Project Arts Centre, IMMA, Dublin City Council and The Department
of the Environment. Her event-based artworks, exercises and interventions foreground experience and
perception offering instances where ideas might be played out and ‘felt’ rather than imposed. Her projects and
collaborations have been funded by the Arts Council of Ireland, Culture Ireland, Dublin City Council,South
Dublin County Council, AHRB and the European Cultural Fund. Recent collaborative projects include
Mystical Anarchism (2009-2013) with philosopher Simon Critchley (Prof. of philosophy, New School for
Social Research), Creating the Common/The Unveiling (2010) a theatrical event parodying a failed unveiling
of a monumental sculpture in sheltered housing for the elderly and The Plurality of Existence…(2015-2018)
an ongoing project with asylum seekers living in Ireland. She holds a BA in Fine Art Sculpture from NCAD, a
MA Fine Art from Chelsea College of Art and Design/ The University of the Arts, London and a PhD, titled
“Exploring the Philosophical Character of Contemporary Art thought a Post-Conceptual Practice” from
GradCAM/DIT.
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To Be Continued
Tibor Gynenis

The Origins & Uses of Round Towers
Gareth Kennedy

Artist Tibor Gyenis’s aim was to strengthen the relationship between urban and rural culture. For
this, the perfect place was the Gyüttment Festival in Oszkó. This festival is held in different places
every year, it becomes a brief encounter that festival visitors get closer to the host village. The goal of
the project was to establish different connections between the village and the visitors of the festival. It
aimed to explore the possibilities of co-operation involving local knowledge and materials.

As an outcome from Fingal Arts Office’s Resort Revelations residency
at Lynders Mobile Home Park and in association with the Bleeding Pig
Festival, artist Gareth Kennedy proposed the creation of a speculative
and explorative tradition for Portrane in North County Dublin.

The eco-friendly pavilion was built by festival volunteers and attendees. The Gyüttment Festival
collaborated with the Regio Earth – 1st Central European Pavilion Festival, so the construction
led by the artist contributed to both programme. Several festival activities took place in the
pavilion as well, and the constructional techniques were displayed as a demonstration onsite.
As a result, the project attracted wide interests throughout the process. It generated a lot of
discussions between festival goers and the locals.
During the festival, the pavilion continued its function as a meeting point and a festival base for
the volunteers. At the end of the festival, the artist and his team dismantled the building with
the help of the locals and volunteers. This act was performed in a ritual way. It was another great
community-building experience for the participants.
There were cameras set at the building site and at the festival, so they were continuously
recording the activities. Furthermore, a two-man crew conducted interviews with experts in
construction and loam building. The project involved more than 10 volunteers, many locals
and festival goers as well as experts in building traditional homes. The festival attracted about
3,000 visitors. The whole creative process was exhibited and the results disseminated in Ludwig
Museum – Museum of Contemporary Art in Budapest in early 2018.

A collaboration between Ludwig Museum – Museum of Contemporary
Art Budapest and Gyüttment Festival and Traditional House Building
Inc. (Hagyományos Házépítő Kft) as part of the Collaborative Arts
Partnership Programme (CAPP) – Open Call for a socially engaged
commission.
Tibor Gyenis (Pécs, 1970) is a visual artist. He began working with photography in the mid-nineties. In
the course of his art praxis, emphasis has shifted from documented events towards photographic tableaux
depicting arranged, often grotesque scenes or constructed landscapes and environments. Constructing
images is what fuels his work, in which scenes are arranged solely for the sake of the photo shoot.

Over the first week in September 2015, following the cutting of the barley at the Chinkwell
Field in Portrane, the freshly baled straw was used to build a temporary straw bale tower to join
the existing evocative Portrane skyline which includes a revival roundtower from the 1840’s, a
water tower, the red towers of St. Ita’s Hospital and two Martello Towers. This was a ‘folk folly’
of sorts - to mark both harvest (something many of us have lost touch with outside the farming
community) and also the close of the holiday season in Portrane. It was a process based build
with the use and meaning of the tower having being left open to discussion over the course of
the festival. The title of the work however refers back to an early 19th century debate which saw
romantic antiquarianism become superceded by early modern archaeological method.
The tower was built by master craftsman Eoin Donnelly as project mentor and a small focused
team with help from members of the local community. It manifested as a ‘meitheal’, (collective
work) echoing the pre-industrial work that would have traditionally taken place in the fields
around this time of year.
Alongside the erection of the tower, a series of talks, screenings and workshops were held
including Mummer mask and costume making workshops with Irish Straw Crafts. The tower
inaugeration was also provocatively usurped by the Fingal Mummers Group. There was once
a tradition of mumming in Portrane but this has been lost. This tradition and the potential for
its future revival and re-articulation in the 21st century was explored over the course of the
workshops and festival. The work presented for exhibition is a timelapse video capturing the
building and public life of the tower.
Irish artist Gareth Kennedy’s work explores the social agency of the handcrafted in the 21st century and
generates ‘communities of interest’ around the production and performance of experimental material
cultures. Influenced by disciplines such as ethnographic fiction and experimental archaeology he utilises
an anthropological approach to investigate the particular social, cultural and economic histories of
location. Outcomes typically include architectural or designed structures, films, hand crafted objects,
printed material as well as live performative events which bring these physical entities to life within
specific public contexts.
He also works on another distinct artistic practice called Kennedy Browne in collaboration with artist
Sarah Browne. Current and upcoming work includes the exhibition ’General Rehearsal’, at the Moscow
Museum of Modern Art, Russia (Kennedy Browne); participation in the ’8th Inter-Format Symposium on
Rites and Terrabytes’, at the Nida Art Colony, Lithuania; an Arts Council Participation Award to create
a public work in the west of Ireland close to the site of a 16 year protest between locals and a controversial
Shell gas pipeline; the Arts Council touring exhibition ’In-Sites / Ón Cheapach’; and ’The Special
Relationship’, a major survey exhibition of Kennedy Browne at Krannert Art Museum, Illinois, U.S.A.
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O.K. – The Musical
Christopher Kline

Tidings from Here to There
Christine Mackey

O.K. – The Musical was supported by the Creative Europe Programme
of the European Union, as part of Collaborative Arts Partnership
Programme, Super Slow Way, Liverpool City Council and Tate
Liverpool Corporate Members and Patrons.

Commissoned by Dublin City Council Arts Office, The Lab Galley,
Dublin and The Firestation Artists Studios through their community
studio award for social practice.

As part of Tate Liverpool’s ongoing community focused spring season, Christopher Kline’s
O.K. The Musical unfolded in the gallery in April 2017. O.K. is a long-term project developed in
collaboration with many people over several years’ worth of exhibitions, publications, performances,
videos, workshops and social projects, evolving over time. The project’s focus is on the micro
history of the small, obscure town of Kinderhook, New York. Acting as parables or fables, whose
meaning and interpretation can be applied universally, the stories covered within the musical are
wide-ranging, tracing the area’s history back from the Mohican Indians and their first interactions
with explorer Henry Hudson, to post-colonial tales like Washington Irving’s “The Legend of Sleepy
Hollow”. The Shakers, a well known celibate religious sect known for their furniture and exuberant
worship services, once had their central ministry in the area. Later notable locals to the area such as
artist Ellsworth Kelly and police corruption whistle-blower Frank Serpico are appended to the story
arc, as are more obscure creatures, crimes and haunted sites.
Working together with community groups in Liverpool and the Lancashire-based organisation
Super Slow Way, hundreds of participants become involved in the project, taking on roles such
as acting, singing, painting, prop making and stage design. Many of these participants came
from charities and organisations in the region, such as: Blue Room (Bluecoat), Choir With No
Name, City of Liverpool College, Valley Street Textile Group, YPAS, Royal Court Community
Choir, and Tate Liverpool’s Family Collective. Although there were many other individuals who
volunteered their time to fabricate sets, play instruments, and sing along. Kline, along with the
curatorial team, facilitated these relationships through regular visits to Liverpool over a 6-month
period, after he was selected for the project, via an open call in November 2016.
Throughout April 2017 the gallery was transformed into a community theatre, complete with
a backstage area, woodshop, costume and prop department, and a rehearsal space. Over 8,800
visitors to the gallery experienced the development of the musical, which culminated in two
sold-out matinee performances (240 visitors). The dress rehearsal also sold-out with 80 visitors
attending. Crucially, this project forges links with communities in the North West by facilitating
the involvement of participants in the musical. The musical created (for a short period) a
community theatre in the gallery, that not only inspired participants to contribute to a bigger
project; but also allowed them to share skills and challenge our perception of what is possible
inside the museum. Tate Liverpool will continue to produce a socially engaged commission each
spring for the next three years.
Christopher Kilne: O.K. – The Musical is an evolving community theatre musical based
around the history and lore of Kinderhook, a small, somewhat obscure town in upstate
New York. Written and directed by Christopher Kline, the musical is oriented around the
propagation of the word “O.K.” and its associations with his hometown of Old Kinderhook.
The project remains in flux, expanding across various iterations which focus on different
elements of Kinderhook’s past and present, taking the form of exhibitions, performances,
community projects, videos and publications.

14

Publication + Exhibition 82 Pages with 27 one-colour text drawings
and 27 colour images, spiral bound with paperback cover.
“The complexity of ‘gifting’ was explored in the public art project: ‘Tidings – from here to there’.
Devised as an open invitation to the residents of Ballybough, who had moved into there new
homes, I was interested to explore the impact of re-location on their lives and families, in a
dynamic and positive way for the community.
Moving out of the studio, the residents home became the meeting place for this project. This was
a privileged position for me to work from, but central to the process. ‘Pertinent thoughts, were
notated from each of the residents that I conversed with and these short notes, descriptions, and
one liners formed the textual arrangement for the published art-book.
I was interested in how I could give value to conversations aesthetically. This was achieved by
extracting key lines of conversation from each of the individual residents which was then handdrawn onto paper, shaping the narrative of the book that gave voice to their ‘local’ position. In
exchange for these encounters, each participant was offered a tiding or gift, realized in a variety
of forms and activities, amongst which included a poem written for a family, trips to galleries
and the theater, garden work and small works on paper and canvas. These exchanges were
documented and published in the book and presented for exhibition.”
Studio based at the Leitrim Sculpture Centre, Christine Mackey graduated most recently in 2012 with a
PhD from the University of Ulster, Belfast and is currently undertaking independent research through a
Fulbright Scholarship in the States (2018). In recent years, Christine has developed her practice through
site-responsive participatory projects through international residency and exhibition programmes with
recent endeavors taking place at MERL Museum of English Rural Life (2017), where she co-collaborated
with a Men’s Shed group in the re-imaginings of a Chicken coop ‘Home Grown Housing’; through The
Observatory Residency, SPUD, ArtsSway in England, she discovered Asparagus setaceus growing in the
Vine House at Beaulieu a descendent from Lady Cecil Kerr’s wedding bouquet in 1889, which led to the
work ‘Silent needles Speaking Flowers’ a visual and textual exploration on the social bond of plants to
humans and currently she has work in the group exhibition Common Ground at the Yorkshire Sculpture
Park, ‘To draw in the Footsteps of Ghosts’ a multi-disciplinary installation that pursues the historic
planting of 51 woodlands in Northern Ireland, the people involved and the evolution and resource of
these sites to local communities, developed on a residency programme curated by Common Ground
UK. In Ireland she devised an ongoing long-term project ‘The Potting Shed’ (2014 -) commissioned
through a residency programme with ArtLink, Donegal. This work opened up a new social space inside
a defunct military environment; addressing pressing environmental issues in relation to the geopolitical
control of food was made evident in the three-year project Seed Matter (2010-2013) devised as a series
of exhibitions and a publication. The Arts Council Bursary Award, Culture Ireland and Local authorities
have generously supported her work.
www.christinemackey.info
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A partner’s perspective on CAPP
Clara Megías

Mobile Monuments
Rhona Byrne & Yvonne McGuinness

hablarenarte (Madrid, Spain), the Spanish partner of the Collaborative Arts Partnership
Programme (CAPP) network, is an independent platform for cultural projects. It works in
a horizontal structure and with the aim to support, disseminate and work with that part of
contemporary culture that is usually overlooked by the mainstream.

In 2015 Fingal County Council announced an exciting public art commission opportunity, one
that invited artists to consider Fingal’s importance in the series of events that led up to the 1916
Rising in Dublin. Fingal was a significant part of the narrative, due to its proximity to the city and to
Ashbourne while being home to many of the key figures and volunteers including Thomas Ashe and
the Adrian sisters. The response to this commission was overwhelming and following a lengthy two
stage process and shortlisting by a committee comprised of councillors and experts in the field of
history, curatorial and community engaged practices across all art-forms the commission was finally
awarded to Mobile Monuments. Devised by Fingal born artists Rhona Byrne (Sutton) and Yvonne
McGuinness (Malahide) both artists attended St. Marnock’s National School in Portmarnock and as
artists have found themselves together again in the county co-collaborating on this project.

hablarenarte emphasises heavily on the cooperation with others, be it cultural workers, public
or private institutions, working with them in developing and producing their proposals. True
to this philosophy, hablarenarte was seeking to spread the benefits of the CAPP programme to
a wider context and to further encourage the collaboration between Spanish practitioners and
institutions with their counterparts in other European regions. For this reason, hablarenarte
created an internal Spanish network as part of CAPP, that was composed of the national funding
organism Acción Cultural (AC/E) and four Spanish contemporary art centers: ACVic (Vic,
Catalonia), Centro Huarte (Huarte, Navarra), Medialab Prado (Madrid) and Tabakalera (San
Sebastian, Euskadi).
All the activities of CAPP in Spain were developed and produced in a joint effort between
hablarenarte and these institutions.
The artwork of Spanish educator and artist Clara Megias, specifically commissioned for this show
at LAB, gives a graphical overview of the general setup of the Spanish participation in CAPP. It also
delves into the specifics of one of the four projects, MANTA: art, fight and learning, that took place
in May 2017 to April 2018 and was coproduced by hablarenarte and Medialab Prado.
Within the framework of a larger research, (Re)searching the Social Element in Art, hablarenarte
proposed to Alexander Ríos and Byron Maher to link their activist project with the Assembly
of Street Vendors and Can Collectors of Madrid temporarily to CAPP. Ríos and Maher’s
involvement with this collective of West African immigrants—many without legal residence
in Spain—consists of a continuous support the assembly’s fight to improve the legal and social
situation of their members. This was the initial impetus for MANTA: art, fight and learning, a
project that reflects fundamentally on decision-making and collaborative processes involving
people with very different cultures and life stories.
Clara Megías (Madrid, 1984) is a creator and researcher in Art + Education. She holds a PhD in Art
Education from the Universidad Complutense de Madrid. With her work she asserts the potential of
contemporary art as a transversal learning tool. She teaches in different Faculties of Education of the
Community of Madrid and she is a founding partner of Pedagogías Invisibles, where she coordinates
teacher training projects. She has taken courses at a national and international level, including
Universities and art centers in Norway, Brazil, Colombia and Peru. Currently, her practice focuses on two
lines of work: graphical summary methodologies and self-publishing educational materials.

Mobile Monuments seeks to challenge our notion of what constitutes a monument and in doing so
asks us to reflect on what 1916 means to society today. Within their practice as artists the thinking
around mobility, interaction and participation in the potential creation of artwork is well established,
so as these key elements combine, the artists are working with rickshaws and participants both
young and old to create a sculpture that is not only mobile but one that has the capacity to transform
itself and the space it inhabits into a site of performance. Mobile Monuments promises to interrupt
and excite all those who encounter them as the sculptures visit the participating towns of Rush,
Swords, Garristown & Castaheany in the lead up to Fingal’s 1916 official celebrations.
Mobile Monuments invites both participants and publics to consider the two key elements of
the 1916 rising time period–the slow movement of information in contrast to a time of instant
communication and the gathering of people around public platforms which centre around ideas
or manifestos that have the potential to change our social or political environments, remembering
that the activities of the rising and their subsequent outcomes arose simply from ordinary people
thinking about extraordinary things.
The artists are also reflecting upon the period in the context of European Art in 1916 and the
beginnings of modernist movements where artists began to question the role of art in society during
a time of political unrest but also proposed a vision to democratise art as something to be felt,
created and produced by everyone.
It is in the spirit of this history that the artists are opening up a dialogue between the artists and
citizens of the of the past with those of the present as they breathe new life into the monument as we
know it by providing the opportunity for the public and participants to create, inhabit and become
a living monument through craft, performance and speech. As a young vibrant local authority and
population, Mobile Monuments is a fresh and ambitious approach to commemoration, one which
seeks to bring new meaning and relevance to the younger and older generation’s experiences of
1916/2016.
Yvonne McGuinness (born October 12, 1972) is an Irish visual artist who works in a variety of contexts,
including video installation and print. Born in Kilkenny, Ireland and now based in Monkstown, County
Dublin, her works have been shown in Ireland and the UK, and she holds an MA from the Royal College of
Art in London. Recent exhibitions in 2018 include include The Central Field, in collaboration with Rhona
Byrne, In Context 4, SDCC and Holding Ground Where the Wood Lands, solo exhibition at Draíocht, Dublin.
http://yvonnemcguinness.com/

Rhona Byrne is an Irish Dublin based artist who makes contextually responsive projects, sculptures, performance,
events, photographs, drawings, video and spatial environments that navigate the complex multi-dimensionality
of physical and social space, embodiment and interaction. She graduated from NCAD with a BFA in Sculpture
in 1994. Selected exhibitions and projects include FAAP /MAB Centro artists residency, São Paulo, Brazil;
Clouds, Foundation Francois Schneider, France; The Central Field, in collaboration with Yvonne Mc Guinness,
In Context 4, SDCC; Huddlehood, John Hansard Gallery, Uk; Embodied Encounters, Beall Centre for Art and
Technology, Irvine CA; The Playground Project, VISUAL Carlow; IMMA Collection: A Decade, Irish Museum
of Modern Art; Mobile Monuments, Fingal County Council Public art commission; Huddle Tests Temple Bar
Gallery and Studios Dublin; On that Note, Heart of Glass, St Helen’s Liverpool.
www.rhonabyrne.com
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‘Standing’, ‘Sitting’ &
‘I am here because I know you will be too’
Michael McLoughlin
The artwork by Michael McLoughlin presented in this exhibition are outcomes from a context
specific commission for Dublin City Council that aimed to record senses of community,
friendship and belonging, particularly among older people, in the Crumlin area. Standing and
Sitting are lightboxes originally shown in 2010 in an exhibition entitled It’s nice to see your
friends once in a while in The LAB. The artists book, I am here because I know you will be too was
published by Dublin City Council in 2014 is more cartographic in approach and Mcoughlins
recording of communities in drawings or photographs, became more pared back, mapping
the spaces, in capturing the elusive bands of community like the footprints of villages plotted
through archaeological field work.
From the outset of the project Michael McLoughlin sought to find the places that people
gathered and the places where they would be missed, if they were not around. Places, like bingo
halls, community centres, bowling clubs, where people come together to do things they enjoy.
He made a series of drawings, photographs and collages relating to the goings-on in Crumlin.
They focus on Day Centres run for older people in the area, local allotments, bingo, lawn bowls
and dancing. The commonality that the drawings share with the photographic work is that
they portray people in the simple act of enjoying each other’s company. The works from this
commission are a visual record of sociability that celebrates people with common interests and
the common bonds they share.
Since the mid-1990s Michael McLoughlin has consistently developed and presented new ways of making
contemporary artwork in social contexts. Within the last few years he has made site-specific audio work
in Limerick (Cumann: An Audio Map of Limerick, Limerick City Gallery of Art), Drogheda (Cumann,
Droichead Art Centre, & as part of Beyond the Pale, Highlanes) and in Dublin (Rest Here, Sutherland
School of Law, UCD, Ocean Wonder, Resort Revelations, Portrane). His artists book of drawings, I am
here because I know you will be too was published by Dublin City Council in 2014.
Michael McLoughlin has exhibited widely in Ireland and internationally. Previous work includes: It’s
nice to see our friends once in a while, The LAB 2010; I only come here cos it’s free, Limerick City Gallery
of Art 2008. Welcome Back, Breaking Ground, Ballymun 2006-2007; Audience (1) Waltzers with
Mary Nunan, various venues 2007-2008; Bypass/Shared Designs Limerick City Gallery of Art, 2003.
McLoughlin is currently Artist in Residence in Draiocht Arts Centre, Blanchardstown (2017-2019)
working on a major body of work entitled Mulhuddart Satelitte. He also recently participated in Curating
the Social: Meet me in the empty centre at PRAKSIS Oslo, Norway. He was also UCD College of Social
Science & Law Artist in Residence in 2015, where he has since begun a critical social and institutional
analysis of ethics, art-making and knowledge production in the contexts of social practice in the School of
Sociology.
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Hard/Graft : towards community orchards,
‘Orchard System’, ongoing
Seoidín O’Sullivan
An art project by Seoidín O’Sullivan in association with Common
Ground – as part of Studio 468’s CITIZEN ARTIST award 2017/2018.
HARD/GRAFT’S research continues Seoidín’s interest into issues of sustainable cities, land
access, food access and spaces of ‚commoning’. Through this project she playfully ties a planting
(grafting) project to an unearthing of questions of labour (graft).
Working with community groups located in Rialto and in St Andrews Community Centre,
heritage apple trees are collectively grafted towards future orchards for Dublin 8. These
final orchards will include the grafted trees and other mixed fruit and nut trees. The project
negotiates with community and stakeholders on where these orchards will be planted. Seoidín
is currently working with Dolphins Barn Flats Complex alongside its Community Association,
Dublin City Council architects and landscape architect to include orchards in its landscaping
and redevelopment. HARD/GRAFT will build a network of community orchards created
through the vibrant participation of local groups and residents across Dublin 8.
Seoidín O’Sullivans: As a contemporary artist and educator her art projects are collaborative and focus
on people joining together in action to protect or develop an aspect of their local commons. The practice
supports sustainable models within various ecological contexts and addresses issues of land use, lost
knowledge, social justice and biodiversity. Creative output include drawings, video, publications, walks
and pedagogical exchange. Last year Seoidín was awarded the inaugural Hyde Park, Chicago artist
residency exchange with Create and IMMA. This year she has been awarded a one years artist residency
in Common Ground’s new premises ‘The Lodge’ to develop her Hard/Graft project from August 2018.
www.seoidinosullivan.com
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PLAYING UP
Sibylle Peters

HEED FM
Gareth Phelan

PLAYING UP is an artwork by the artist and researcher Sibylle Peters of Theatre of
Research (Hamburg) that explores the potential of Live Art to bridge generations
and see the world differently. Drawing on key Live Art themes and seminal works,
PLAYING UP takes the form of a game played by adults and kids together.

‘HEED FM’ was a work of art by artist Garrett Phelan as part of ART 2016. It was a 28-day
anonymous sound broadcast portrait created through conversations with individuals and groups
from all backgrounds aged 18–25 inhabiting Dublin, Ireland. The month-long FM radio and
web broadcast was a constant stream of conversation without music, advertisements, news,
presenters, weather, time or jingles. It presented recordings made over an eight-month period
with a generation of young people whose opinions and beliefs are rarely heard in the public
domain and who lack national institutional advocacy on their behalf. HEED FM shunned preconceptions and de-sensationalized this generation without judgment, giving time and voice to
the ambitions, aspirations and passions of those that took part.

PLAYING UP was commissioned and published in 2016 by LADA in collaboration with
Tate Families and Early Years.
AT LADA we talk about Live Art as a way of thinking about what art can be and can do. Much of its cultural value
lies in its experiential and exploratory nature – in its approaches to, and negotiation of, ideas, experiences, and
things. For Sibylle Peters this resonates clearly with the characteristics of childhood which not only predestines
Live Art for children, it also makes children perfect accomplices for practicing Live Art - “kids are explorers of
the everyday. For them to light a match can be something extraordinary that needs focus and time and creates
an experience. The same is true for everyone who practices Live Art. For us kids are perfect accomplices. And in
return Live Art can provide something that is essential to all of us, but especially to kids and their wellbeing: the
acknowledgement of their action and their thinking, the reassurance that everything counts, that everything can
make a difference, the frame of beauty and reflection and the experience that we can set it up anytime and anywhere
we want.” (Sibylle Peters, PLAYING UP).
Susan Sheddan of Tate Families was interested in these ways of thinking, and in looking at what is possible when work
that is made for, with or about children considers Live Art as a strategy – “the challenge in creating art for children is
that in devising the frameworks that support their engagement, unchallenged preconceptions about children and their
capacities often inform the design of the work, and ironically, limit the very engagement it aspires to open up. Therefore,
we would like to share Live Art approaches, which construct accessible, and carefully considered frameworks for kids,
whilst remaining open to all kinds of possibilities, no matter how difficult or challenging.”
PLAYING UP is a project not just about art that kids watch, enjoy and learn from, but about art that kids do. It is
about what art can do for kids, as well as about what kids do to art.
Sibylle Peters is a researcher and performance artist. She is artistic director of Theatre of Research/FUNDUS THEATER,
Hamburg, Germany – a theatre where children, artists and scientists meet – as well as being head of the PhD programme
‘Performing Citizenship’ in Hamburg. She is currently visiting professor for Transdisciplinary Design at the Folkwang University
of the Arts, Essen, Germany. Sibylle is author of: PLAYING UP: A live art game for kids & Adults, as well as Live Art & Kids: A
study room guide, edited by Live Art Development Agency. Current Projects: KAPUTT Academy of Destruction (London 2017,
Hamburg 2018), in collaboration with LADA/CAPP; The Heterotopian Summit (Essen 2018).
LADA is a ‘Centre for Live Art’: a knowledge centre, a production centre for programmes and publications, a research centre
setting artists and ideas in motion, and an online centre for representation and dissemination. LADA works strategically, in
partnership and in consultation with artists and organisations across the cultural sector to develop new artistic frameworks,
legitimise unclassifiable artforms, and give agency to underrepresented artists.

All contributors to HEED FM were invited to take part in a branding campaign for the radio
station. HEED FM took a value-judgement-free view of the visual material presented by the
contributors and agreed that all that was collated would be used equally throughout our PR and
marketing campaign. It was also agreed that where the contributor wanted acknowledgement for
their work, they would waive their anonymity and be credited accordingly. The images and texts
you see here are a result of our work with contributors from the local area of Sheriff St and the
relationship that was developed with SWAN Youth Service.
We would like to gratefully acknowledge designer Peter Maybury for the stunning posters, Eibhlinn
Harrington and the staff of Swan Youth Service in facilitating our initial meetings making these
particular contributions possible and most importantly the contributors themselves; Dylan Joyce,
Niamh Malloy, Kirsty Mitchell and Melvin for their powerful works of art.
As a legacy from HEED FM, the HEED team have now evolved into ‘HEED OFFICE’ and from
March 2018 will integrate the involvement of a number of the original contributors into the
development and delivery of future HEED OFFICE projects. It is clear to us that the future of
HEED OFFICE is: ‘To support and mentor the creative empowerment of those that take part
in self determined HEED OFFICE projects and to continue to represent those within our State
whose voices we do not hear’. As HEED OFFICE grows into new platforms, new communities
and new generations, it will create an evolving portrait of those that inhabit this State, as well as
connecting with those beyond the island of Ireland.
Garrett Phelan has developed a distinctive practice through ambitious, site-specific projects that
include; Independent FM radio broadcasts, sculptural installations, photography, drawing, animations,
publications and text ephemera. Recent solo exhibitions and commissions include; I HAVE NO RIGHT
TO BE SO NEAR, National Gallery of Ireland (2018); THE HIDE PROJECT, commission, Fingal County
Council, Dublin (2017); HEED FM, commission, ART:2016, Arts Council, Dublin (2016); A VOODOO
FREE PHENOMENOM, Project Arts Centre, Dublin (2015); NEW FAITH LOVE SONG, IMMA, Dublin
(2012).

Finn Love is Programmes Manager at LADA.

CREDITS
PLAYING UP has been conceived and created by Sibylle Peters of Theatre of Research (Germany) and designed by David
Caines. PLAYING UP is produced and published in a collaboration between the Live Art Development Agency (LADA, UK),
FUNDUS THEATER / Theatre of Research (Germany), Tate Early Years and Family Programme (UK), Best Biennial (Sweden)
and Live Art UK, with the generous support of the Goethe-Institut London. PLAYING UP forms part of LADA’s contribution
to the Collaborative Arts Partnership Programme (CAPP) supported by Creative Europe Programme of the European Union. To
coincide with this exhibition, Dublin City Council Arts Office worked with LADA Create and our local partners Central Model
Senior School to present Playing UP in Liberty Park and the LAB Gallery Dublin with additional support from Dublin City
Council’s Crinniú na nÓg.
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The Department of Time Keepers
Fiona Reilly, work in progress

Baa Baa Baric: Have You Any Pull?
Mark Storor

The Department of Time Keepers was a precarious institution established at Studio 468, St.
Andrews Community Centre, Rialto, in April 2017. Set up by precarious worker Fiona Reilly
the Department acted as a site for thinking about time, labour and value and formed part of
Common Ground’s Citizen Artist Award Program 2016-2018.

Baa Baa Baric: Have You Any Pull? is a twelve year undertaking by artist Mark Storor in
collaboration with the people of St Helen’s and Heart Of Glass. The project poses the question:
Is the most brutal act of barbarism civilisation? Confronted by its own set of negative statistics,
St Helen’s is a town symbolic of national inequality. In a radical act of rebellion Baa Baa Baric
harnesses the powers of creativity, imagination and possibility, refuting labels and challenging
the status quo. An enactment, a visual manifesto and a fairy tale, Baa Baa Baric: Have You Any
Pull? is an artwork that recognises the mighty strength of our youngest children to take on
the challenges of the world, gives older men in St Helen’s a voice from beyond the grave and
communities a platform to share wisdom and dance to a different tune.

Participants were invited to interact with the Department through conversation, workshop
activities, and bureaucratic procedures. Topics that arose at The Department included
precarious work, unemployment, chrono-anxiety, efficiency, productivity, invisible labour,
worth, conflicting definitions of value, time as a communal entity, alternative economies and
the difference between work and labour. The Department posed questions such as If time is a
resource then who owns it? Who decides what is time well spent and time wasted?
In contrast to how many Government Institutions and State Bureaucracies usually operate
the Department encouraged open dialogue, personal stories, strong opinions, unanswerable
questions and/or multiple answers. Anonymity was paramount, participants choosing to interact
with the Department required to create their own identification number.

Mark Storor is an award-winning UK artist with an international reputation. He makes work in a unique
place between live art and theatre and specialises in giving voice to those we rarely choose to hear, often
collaborating with people from vulnerable and marginalised communities and those living with chronic
illness. He usually works over several years to create extraordinarily beautiful, delicate and uplifting
theatre in which community performers and professionals work side by side in genuine partnership. His
work is intensely visual and poetic - images from his shows tend to stay with audiences forever.

Assigning herself the role of Administrator within The Department, essentially creating an office
job for herself, Fiona also drew into question how we consider artistic labour in relation to
time, value and social definitions of work. In a world increasingly framed by the ideologies of
efficiency and productivity how do we retain space for fundamental aspects of art making such
as experimentation, thought, tangents and failure? How do we value artistic practice without
reducing it to quantifiable or measurable outcomes?
Fiona Reilly is a multidisciplinary artist based in Dublin, Ireland. She holds an M.A in Social Practice
and the Creative Environment from Limerick School of Art and Design and a B.A in Fine Art from
The National College of Art and Design. She has exhibited, in both gallery and non-gallery contexts,
throughout Ireland and abroad and is the recipient of numerous awards including the Arts Council of
Ireland 16 X 16 Next Generation Award (2016), Common Ground’s Citizen Artist Award (2016), M.A
S.P.A.C.E Graduate Bursary Award (2014) and the EVA John Hunt Memorial Award (2010). In 2017 she
received an Arts Council of Ireland Arts Participation Bursary. She is currently resident at Fire Station
Artists Studios.
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Films:

Mobile Monuments
Rhona Byrne & Yvonne McGuinness
See page 15

O.K. – The Musical
Christopher Kline
See page 12

Hotel Ballymun
Seamus Nolan
Hotel Ballymun was conceived by artist Seamus Nolan. From 23 March to 27 April 2007, the 15th
floor of Clarke Tower, one of the last remaining tower blocks in Ballymun, was transformed into
a short stay hotel. Nolan worked with local residents to develop a series of furniture workshops
which took place in January and February 2007.
Participants worked with furniture designers Sticks and Jonathan Legge, customising and
remodelling furniture left behind in the vacated flats to create unique pieces of furniture for the
hotel.
Guests at Hotel Ballymun were able to appreciate the spectacular views over Dublin, just
weeks before these views ceased to exist. Clarke Tower was due for demolition in Summer
2007. In addition to the nine individually designed, single and double bedrooms there was
a garden room, a TV lounge, communal kitchen, reception area, breakfast and seating area,
as well as an intimate conference and events centre. The rooms were furnished with one-off
pieces, customised and remodelled from existing furniture, which were designed and made by
people from the Ballymun area. A diverse programme of cultural and social events took place
throughout the day and evening time including talks, live art and music performances.
During the day from 2 -5p.m daily there was also a chance for the general public to take the
lift up to view Hotel Ballymun. There were a maximum of twenty places in the audience or for
participants, depending on the nature of the event, making for an intimate and memorable
experience. The Hotel opened with nine guest bedrooms. In addition to these there was a lounge,
reception area, TV room, conference room and a garden room.

Baa Baa Baric: Have You Any Pull?
Mark Storor
Baa Baa Baric: Have You Any Pull? is a twelve year undertaking by artist Mark Storor in
collaboration with the people of St Helen’s and Heart Of Glass. The project poses the question:
Is the most brutal act of barbarism civilisation? Confronted by its own set of negative statistics,
St Helen’s is a town symbolic of national inequality. In a radical act of rebellion Baa Baa Baric
harnesses the powers of creativity, imagination and possibility, refuting labels and challenging
the status quo. An enactment, a visual manifesto and a fairy tale, Baa Baa Baric: Have You Any
Pull? is an artwork that recognises the mighty strength of our youngest children to take on
the challenges of the world, gives older men in St Helens a voice from beyond the grave and
communities a platform to share wisdom and dance to a different tune.
Mark Storor is an award-winning UK artist with an international reputation. He makes work in a unique
place between live art and theatre and specialises in giving voice to those we rarely choose to hear, often
collaborating with people from vulnerable and marginalised communities and those living with chronic
illness. He usually works over several years to create extraordinarily beautiful, delicate and uplifting
theatre in which community performers and professionals work side by side in genuine partnership. His
work is intensely visual and poetic - images from his shows tend to stay with audiences forever.
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At the close of the project, an auction was held for all of the furniture made for and used in the
project. Funds generated by the auction along with the donations made by Hotel guests were
used to fund arts bursaries and scholarships for people in Ballymun.

Hotel Ballymun was commissioned by Breaking Ground, the percent
for art programme for Ballymun Regeneration Limited, was launched
in Ballymun in February 2002 and completed in 2010.
Seamus Nolan is an artist based in Dublin, He is the current recipient of the CAPP commission with
Dublin City Gallery The Hugh Lane and Create. Other works include ‘4th Space’ for Inhabiting the
Bageion, Athens,’’Proto punks’ with Upstate Theatre projects Drogheda, ‘Free Silhan Oscelik ‹ Mayo Arts
Collaborative, ‹›F**K IMMA› for ‹What we call love› Irish Museum of Modern Art, ‹The Trades Club
Revival› which saw the revival of the traditional working man’s club in Sligo. The attempted hijack of
a Ryan air flight ‘Flight NM7104’, the refusal to participate Ireland›s international art event ‘Dublin
Contemporary’ 2011.
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Films:

KAPUTT: The Academy of Destruction
Sibylle Peters
“We are not supposed to speak too loud, to write on walls, to eat too much sugar, to tear our
schoolbooks apart, to smash the china, to cut ourselves, to step out of line. We are not supposed to
destroy anything. We are supposed to be productive and creative and safe. Children, adults, all of
us. Strangely, while we try hard to be good, we see all kinds of things around us being destroyed. So,
who decides what is destruction and what is not? Who has permission to destroy?”
Sibylle Peters, Theatre of Research.
KAPUTT: The Academy of Destruction was a collaboration between LADA, Sibylle Peters of
Theatre of Research and Tate Families & Early Years that took place at Tate Exchange in Tate
Modern, London from the 26th to 29th October 2017.
KAPUTT asked if we can see destruction in a different way if we look at it through the lens of
Live Art. Does Live Art help us see that destruction is not only about violence, hatred and rage,
but can be a cultural strategy that is marvellous, manifold, careful and mindful?
KAPUTT explored these questions through a transgenerational team of six children and six
adult artists working as equal members. For three days they experimented, thought and acted
together and shared their practices, experiences and concepts of destruction in six public
sessions at Tate Exchange.
Visitors to KAPUTT were invited to take a trip through the Academy’s facilities: from its
Reception to its Library, on to its Assembly Hall where they watched the members of the
Academy in action, and finally to the Common Room where they created a research assignment
and received their very own KAPUTT diploma.
KAPUTT’s academicians were Sibylle Peters, Heike Roms, Zoe Laughlin, Martin O’Brien,
Malik Nashad Sharpe, Ansuman Biswas, Sam (Jazsam), Rubie (Gurrubie), Splendour & Najiba
(Splenjiba), Tolu (Principal Tolu the G.O.A.T.), Ruqiya (R.P.H.D.) and Chese (Red Pool).
The academicians were supported by the KAPUTT faculty members Hester Chillingworth,
Katharina Duve, Zainab (Fidget Zalla) and Tyrell (the acrobatic zombie killer).
Together, they created a Transgenerational Manifesto of Destruction - a film by Katharina Duve.
KAPUTT was dedicated to Gustav Metzger (1926-2017).
Sibylle Peters is a Hamburg-based artist and researcher, and the co-founder and artistic director of
the FUNDUS THEATER / Theatre of Research where children, artists, researchers and citizens of
all ages meet to explore and change the world together. In her participatory pieces – often created in
cooperation with geheimagentur / secret agency – she creates testdrives for different realities, currently
focusing on free ports, radical seafaring and alternative seatrade. She has collaborated with LADA on
two intergenerational projects, PLAYING UP and KAPUTT: The Academy of Destruction, both were
partnership with Tate Families & Early Years and formed part of LADA’s contribution to CAPP.

I like being a farmer, and I would like to stay one
Antje Schiffers
“I offer farmers to paint their farm. My aunt had such a picture. I was told that it was painted after
the Second World War, at a time when only farmers had enough to eat; they were thus interesting
business partners for painters. In exchange for the painting I ask the farmers to film and provide
commentary on their farm, their operations and their work.” Antje Schiffers
Conceived and developed by the artist Antje Schiffers and the curator Katalin Erdődi, “I like
being a farmer, and I would like to stay one” explores the socio-economic transformation of the
Hungarian countryside in the past years, focusing on contemporary processes of rural change
from the vantage point of three farmers working in different regions and areas of agriculture.
In Summer and Fall 2017 Schiffers and Erdődi worked with Orsolya Kovács goose farmer
(Körösszegapáti), János Sallai watermelon producer (Nagykamarás) and the winemakers Judit
and Róbert Sárosdi (Szekszárd). Their collaboration explores sectors that can be considered
symbolic or representative for agriculture in Hungary, focusing on prided local products such as
wine or goose liver, but also including more unusual choices, such as the Hungarian watermelon.
Schiffers and Erdődi are interested in the complexity of these farming practices, not shying away
from their difficulties or ambivalences, for example the conflicts of goose farmers and animal
rights activists, or the struggles of smallholders in the volatile watermelon business. The films
and paintings created in collaboration with the farmers capture kaleidoscopic and fragmented
rural realities, with the aim of contributing to a broader discussion on the situation of rural
communities in Hungary, involving both rural and urban publics.
“I like being a farmer, and I would like to stay one” is an on-going, long-term artistic project
initiated by Antje Schiffers in 2000, in which she offers a barter trade to farmers: a painting
that she makes of their farmstead, in exchange for a film that the farmers shoot about how they
live and work. This barter frames the exchange between the artist and the farmers during the
one week that they spend together. Antje Schiffers invites the farmers to co-create the still and
moving images of their everydays: to look together for the most beautiful subjects or vantage
points for the paintings, and in turn, to present their work on the farm, to share their views and
experiences in the films.
Employing barter as her artistic strategy, Antje Schiffers also plays with the expectations and
clichés attached to the figure of the artist. While the farmers work on the video footage, she does
plein air painting to create the familiar and recognizable image of “the artist at work”, challenging
the aesthetics, media and tools of contemporary artistic production, as well as notions of
authorship with her collaboration-based approach.
“I like being a farmer, and I would like to stay one” was initiated by Antje Schiffers in 2000. Since
then she has offered barter trades to farmers across Europe and even South Africa, realising over
thirty collaborations in more than ten countries.
With the kind support of Erste Foundation and ifa - Institut für Auslandsbeziehungen.
Antje Schiffers (Heiligendorf, 1967) is an internationally acknowledged artist based in Berlin. A
wandering painter, floral illustrator, artist-for-hire – Antje Schiffers takes on a variety of roles as required
by the task at hand, and in turn, makes the everyday life of different social groups the topic of her
drawings, paintings, videos and texts. Often she organizes her projects on a barter basis, and receives texts,
videos or everyday objects in exchange for her own artistic products. Schiffers’ projects are also always
a form of sociological field research, and they reflect upon the question of the importance, as well as the
concepts of art in different cultures.
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Collaborative Arts Partnership
Programme (CAPP),
Practice and Power
a transnational event exploring questions of
negotiation, exchange and representation in
contemporary collaborative arts practice
Practice and Power is the major dissemination event of the four-year
Collaborative Arts Partnership Programme (CAPP). The Collaborative Arts
Partnership Programme (2014 – 2018) is an ambitious transnational cultural
programme, funded by Creative Europe, which focuses on the dynamic area of
collaborative arts.
Artists across the world are engaging with diverse constituencies to develop
projects that seek to influence and expand the possibilities for greater
participation and agency across artistic, cultural and socio-political spheres.
Practice and Power considers this paradigm shift towards collaborative
processes and methodologies within the arts and welcomes artists, curators,
and arts organisations and institutions from Ireland and the CAPP partner
countries; to discuss, share and learn together as well as showcase work and
projects from this four year journey.
#PracticeAndPower

Rhona Byrne, Huddlewear, 2015
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The LAB Gallery is a platform for Irish arts practice, showcasing emerging
artists, encouraging risk taking and collaboration while developing
innovative learning and research programmes. The LAB and the LAB
Gallery are programmes of Dublin City Council Arts Office a section of
Dublin City Council providing a citywide service developing the Arts in
Dublin through partnership and collaboration. The LAB Gallery and Dublin
City Arts Office are supported by the Arts Council.

The LAB Gallery, Foley Street, Dublin 1.
t: 353 (0)1 222 5455
e: artsoffice@dublincity.ie
www.facebook.com/thelabgallerydublin
www.thelab.ie
twitter: @labdcc			
www.vimeo.com/dccartsoffice
ADMISSION FREE
Opening hours: Monday – Friday: 10am to 6pm,
Saturday – Sunday: 10am to 5pm
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